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Professional & Continuing Education 
at Massachusetts College of Art 

364 Brookline Avenue 

Boston, Massachusetts 02215 

(617) 731-2340, 738-6994 


The Illustrations: 

Massachusetts College of Art has begun to 
gradually move to a new location, the 
complex of buildings at the corner of 
Huntington and Longwood avenues, 
formerly the campus of Boston State 
College. 


The Illustrators: 

Steven Youmans is a senior-year student in 
English High School’s Magnet Art 
Program, a collaboration of English High 
School and Massachusetts College of Art. 


David White is a recent graduate of the 
Design Department at Massachusetts 
College of Art. He majored in illustration. 


Every effort will be made to offer courses 
and programs and follow policies 
described in this catalog; however, the 
college reserves the right to make changes 
in courses, programs, and policies as 
circumstances dictate. A listing in this 
catalog is no guarantee a course or 
program will be offered in any given 
semester. 


This catalog is published at no expense to 
the Commonwealth of Massachusetts. 


Catalog Editor: Paul Dobbs 
Catalog Designer: Bernard LaCasse 
Typesetting: Joanne O'Keeffe 
Headlines: Litho Composition Co. 
Printing: Charles River Publishing 


Kenmore Sq. 


® 


Brookline Ave. 


Longwood Bidg. 


Longwood 364 Brookline Ave. 


Longwood Ave. 


We group courses under these six 
departments: 


Art Education 

Critical Studies 

Design 

Media and Performing Arts 

Fine Arts 2-Dimensional 

To read about an item in the following 
list, look under the indicated department 
in either Course Descriptions, pp. 6-9, or 
Schedule, pp.10-11. 


Advertising Design 

American Thought & Government Critical 
Studies 

Analytical Drawing Design 

Anatomy Fine Arts 2D 

Animation Media & Performing Arts 

Art Education Art Education 

Art History Critical Studies 

Audiotape Media & Performing Arts 

Book Design Design 

Carpentry Fine Arts 3D 

Ceramics Fine Arts 3D 

Children’s Book Illustration Design 

Children’s Literature Critical Studies 

Clay Modelling Fine Arts 3D 

Copy Writing Design 

Color Design, Fine Arts 2D 

Color Photography Media & Performing 
Arts 

Commercial Art Design 

Computer Graphics Design, Special 
Programs 

Computer Programming Media & 
Performing Arts 

Computers for Art Educators Art 
Education 

Creative Writing Critical Studies 

Developmental Theory Art Education 

Drawing Fine Arts 2D 

Edible Art Special Programs 

Etching Fine Arts 2D 

Fibers Fine Arts 3D 

Filmmaking Media & Performing Arts 

Film Under the Stars Special Programs 

Folk Art Art Education 

Food Art Special Programs 

Foundry Fine Arts 3D 

Gem Carving Special Programs 

Glass Fine Arts 3D 

Glassblowing Fine Arts 3D 

Graphic Design Design 

History Critical Studies 

Illustration Design 

Industrial Design Design 

Introduction to Art College Art Education 

Jewelry Fine Arts 3D 

Landscape Painting Fine Arts 2D 

Layout Techniques Design 

Life Drawing Fine Arts 2D 

Life Modelling Fine Arts 3D 

Literature Critical Studies 

Lithography Fine Arts 2D 

Metals Fine Arts 3D 

Painting Fine Arts 2D 

Papermaking Fine Arts 3D 

Performance Media & Performing Arts 

Perspective Fine Arts 2D 

Photography Media & Performing Arts 

Poetry Critical Studies 

Portrait Drawing Fine Arts 2D 

Portrait Photography Media & Performing 
Arts 

Printmaking Fine Arts 2D 

Psychology Art Education 

Renaissance Painting Techniques Fine Arts 
2D 

Sculpture Fine Arts 3D 

Sound Media & Performing Arts 

Stained Glass Fine Arts 3D 

Television Media & Performing Arts 

Video Media & Performing Arts 

Watercolor Fine Arts 2D 

Weaving Fine Arts 3D 

Welding Fine Arts 3D 

Woodworking Fine Arts 3D 

Writing Critical Studies 


Courses 


Who: 


You. The program’s students vary widely in their backgrounds, ages, needs, and 
interests. There are no admissions requirements (unless noted in a specific course 
description), and all adults are eligible. High school students may register on an audit (no 
credit) basis, and those who have completed the tenth grade may register for credit. 


Faculty. The program’s faculty are teachers and professionals in their areas. They have 
met the same standards for qualification as their counterparts in the full-time program, 
and many teach in both programs. For information about individual faculty, see 

pp. 16&17. 


What: 


Courses. There are more than 100 in a wide variety of art and art-related fields. To get an 
idea of what's offered, or to hunt for something in particular, look at the Index (listed 
alphabetically) on this page, or at the Schedule (listed by department and day of 

the week) on pp. 10&11. For actual course descriptions, listed by department, see 

pp. 6-9. 

Credit. All courses are 3-credit unless otherwise noted. Those numbered from 100 to 299 
may be taken for undergraduate credit; those from 300 to 499 for either undergraduate or 
graduate credit; and those from 500 to 599 for graduate credit only. All courses may be 
taken on an audit basis (no credit) when space is available. For more information, see p. 18. 


When: 


Four-week daytime courses beginning June 27 and July 25, eight-week evening courses 
beginning June 27, some one-week intensives, and some special schedules. See pp. 10 & 


Where: 


Longwood Building on Brookline Avenue near Children’s Hospital. Overland Building off 
Brookline Avenue near Fenway Park. North Building off Palace Road, and the Tower on 
Huntington Avenue, both formerly the Boston State College Campus. See map on p. 5. 
For locations of specific courses, see pp. 10&11. 


How: 


Register May2-June17, weekdays, noon-7pm. You can register by mail, in person at the 
Continuing Education Office at 364 Brookline Avenue, or, if you have Visa or Master 
Card, by telephone (731-2340). You can also register at the Open House, June 2, 5-7pm; 
see Open House below. For more information, see p. 19. 


Costs: 
ike 


Once-per-semester: oo... 0. 6 ee eeie so oe ethos ole re eo esis ce 2 sneer $31 


7a 


plus tuition per course: 


Audit (no credit) .....0..056 605 Us ass whee oleieie Sib ates ove leis late » 6s: 01 chev otto oe see ena $105 
or 
Undergraduate Credit. .nu8 Since. 0. dejan ose oth sie «2a ote ere lotta $150 
or 
Graduate Credit: ...... seein faeta.. bos clon gn Wah « clea Guess ne $180 


3. 


plus Lab Fee: 

This varies with each course; it covers supplies and/or maintenance of the studio area used 
by a specific course. The amount is listed with each course description and schedule 
listing. 


For more information about costs, see pp. 18&19. 


Open Hous 


Thursday, June 2, 5-7pm 


Tours of the campus, about an hour in length, will depart from the Thompson Gallery in 
the Longwood Building at 5:00, 5:30, 6:00, and 6:30. We’ll transport you between 
buildings, but please wear comfortable shoes! 


Admissions staff will be answering questions about the college’s full-time and part-time 
degree and certificate programs, Longwood Building. 


Walk-in registration for day and evening courses, Longwood Building. 


Faculty will be in the Longwood Building to answer questions about courses 


Light refreshments will be served at the Longwood Building. 


| | 
Special Programs and Events 


Friedlander Photography Lecture, May 13 
Free-admission public lecture by photographer Lee Friedlander. See p.12. 


Friedlander Photography Workshop, May 13-17 
Photograph and print in daytime; meet with Lee Friedlander in the evening. See p. 12. 


Film under the Stars, June 10, 17, & 24 


Outdoor film program in the Huntington Campus Courtyard, Friday evenings 
beginning at dusk. If it rains, the films will be shown inside the North Building. 
See p. 15. 


Computer Literacy for Graphic Designers, starting June 27, 
July 5, July 11, & August 1 
Intensive, 5-day, hands-on, limited-enrollment workshops, 9am-1pm. See p. 12. 


Computer Graphics Package, June to August 
Intensive 8 or 9-week program for the computer beginner. Register for NC412-Z1 or Z2 
Computer Literacy, and then also for DE410-CZ Computer Graphics. See p. 12. 


Summer Studios for Young People, June 27 to July 21 
Art courses for students age 9-12 and 11-15, 9am-noon. See p. 13. See also Introduction 
to Art College under Art Education. 


Gem Carving Workshops, June 30 to July 28 


Thursday evening workshops in an ancient craft, 7-10pm. See p. 13. 


Researching Folk Art, Trip to Midwest, June 29 to July 28 


Visit and research folk art sites between Boston and Spooner, Wisconsin. See p. 12. 


Streetfeet, Women’s Performance Workshop, June 29 to 
August 10 


Introductory workshops in performance for women, Wednesdays, 7-10pm. See p. 13. 


Edible Art Workshop, July 16 


Hands-on exploration of food as art media. Each participant creates an Edible Art Buffet. 
Saturday, 9am-5pm. See p. 13. 


Landscape Painting in Vermont, July 29 to August 5 
Painting in and around the town of Dorset. Lodging in the Dorset Inn. See p. 13. 


Courses at Cooperating Institutions 

Courses at many arts institutions in Massachusetts are offered with credit from 
Massachusetts College. For information about the courses and how to register for them, 
contact the respective institutions. A complete list of addresses and phone numbers can 
be found on page 13. 


Leoree 


Degree and Certification Programs 


Admission to these programs is competitive. Contact the Admissions Office for more 
information. 


Bachelor of Fine Arts, full-time and part-time, daytime and evening 
Graphic Design Certificate, part-time, evening 
Master of Fine Arts, full-time, daytime 


Master of Science in Art Education, full-time and part-time, daytime and 
evening 


Certification in Teaching Art, full-time, daytime 


For more information: 


See the brief Program Descriptions in this catalog on page 14. 
Request a Degree-Program Bulletin from the Admissions Office. 


Come to an Informational Session and Tour of Facilities scheduled by the Admissions 
Office. Phone the Admissions Office for and appointment. 


Come to the Continuing Education Open House, Thursday, June 2. See the Open House 
description on the opposite page. 
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President’s Message 


Massachusetts College of Art is a state- 
supported professional college of art. 


Among the nation’s art colleges, we offer a 
unique combination: a self-governing 
status which insures our vitality as an 
independent professional community and 
a public status which challenges us to 
support, and to help determine, the 
relationship between art and society. 


Asa professional college, our central 
purpose is to offer an environment in 
which each student can realize maximum 
potential as a creative individual. This 
environment’s key elements are a diverse 
faculty of artists, designers, and educators 
dedicated to the highest standards of 
professional work; a flexible curriculum 
encompassing the broadest possible scope 
of studio and academic disciplines; and 
well-equipped technical facilities to 
support specialized programs. 


As a state-supported college we can offer 
more than studios, classrooms, and 
seminars. Our students share in programs 
and projects that serve a community that 
does not end a few miles from campus but 
extends throughout the Commonwealth 
of Massachusetts. The people of 
Massachusetts support the college, and 
our faculty and students proudly bear an 
obligation to enhance the state and to 
serve its people. A student’s work outside 
the campus can be equally as rewarding 
and academically important as work 
performed within the context of the 
established program. 


Of course, the most critical factor in any 
learning is the commitment of the 
individual student. A meaningful 
educational process begins with the 
energies and ideals of its student body. 
Professional study in the arts, moreover, 
requires a special level of dedication. 


At the College of Art, we individually 
accept a continuing challenge for creative 
growth, and we jointly share new 
opportunities for public service. 


John F. Nolan, President 


485 General 


Accreditation 

Accredited by the National Association of 
Schools of Art and the New England 
Association of Schools and Colleges. 


Adaptive Environments Center 

Located on the first floor of the Overland 
Building, this center provides design 
training and consultation to human 
service and educational staff, families, and 
individuals with disabilities as well as to 
design professionals and students. The 
multi-level space, with its 90-degree 
ramp, is a model of accessible design with 
prototype furnishings designed and built 
by Center staff. It emphasizes self-help 
design—teaching people who aren’t 
designers how to incorporate design skills 
in their daily lives and work. The Access 
Hotline, 266-2666, provides information 
and referral. 


Address 

Massachusetts College of Art 
364 Brookline Avenue 
Boston, Massachusetts 02215 
Telephone: (617) 731-2340 


Cancellation Announcements 
Cancellation of classes due to inclement 
weather is announced on these AM 
stations: WBZ (103), WHDH (85), WEEI 
(59), WRKO (68). 


Center for Public Design 

Located at the college, this faculty-run 
office provides the public sector with 
professional services in architecture, 
graphic design, industrial design, and 
general consulting. Its clients include 
municipalities, community groups, and 
state and federal agencies. 


Darkroom Facilities 

Continuing Education students enrolled 
in photography courses have access to the 
darkroom facilities on the first floor of the 
Longwood Building. During the fall and 
spring semesters the facilities are available 
Monday through Thursday from 5pm to 
9pm, and on Saturdays from 9am to 5pm, 
and at other times by arrangement with 
the Photography Area Coordinator. 
Hours during the summer semester are 
posted. 


Design Management Institute 

The Design Management Institute is a 
collaboration between the college and 
industry. The Institute’s staff research 
design programs and conduct an annual 
conference on Nantucket and frequent 
seminars for corporate design managers. 
Its purposes are to communicate 
management techniques as applied to 
design groups and to facilitate better 
understanding by business management 
of design disciplines. 


Design Research Unit 

This student-run office at the college 
provides design services to the public. Its 
clients have included the Amerian Red 
Cross, Boston’s MBTA, and the Boston 6. 


Equal Opportunity/Affirmative Action 
Policy 

Massachusetts College of Art is firmly 
committed to Equal Opportunity through 
Affirmative Action and takes active 
measures against discrimination in all 
areas of the college’s operations. The 
Office of Affirmative Action is responsible 
for developing policies, procedures and 
programs toward achieving equal employ- 
ment and equal educational opportuni- 
ties. All officials, managers, and super- 
visors are charged by the college with the 
responsibility for the implementation of 
affirmative action policies and programs in 
their respective areas. 


Employment 
Massachusetts College of Art is an Equal 
Opportunity/Affirmative Action employ- 
er. It is the policy of the college that all 
applicants for employment will be 
considered, that all persons employed 
including management, faculty, staff, 
technical, and all others, will be treated 
fairly and that personnel actions will be 
administered without regard to race, 
color, religion, sex age, national origin, 
veteran status or physical or mental 
handicap. Such action includes, but is not 
limited to the following: employment, 
tenure, transfers, lay offs and termina- 
tions, recruitment and recruitment 
advertising, rates of pay, salary, fringe 
benefits, and other forms of compensa- 
tion, selection for training and all of the 
college’s sponsored social and recreational 
programs 
Education and Student Services 
Massachusetts College of Art will consider 
all applicants within its geographical 
guidelines and will assure that all students 
in any of its educational programs, 
including the day school, the Professional 
and Continuing Education, student 
internships, educational exchange pro- 
grams etc., are treated fairly, and that all 
student activities and student services 
including but not limited to psychological 
counseling and health care, are 
administered without regard to race, color 
creed, religion, national origin, sex, age, 
veteran status of physical or mental 
handicaps. 
Contractors and Sub-Contractors 
Massachusetts College of Art’s commit- 
ment to the principles of Affirmative 
Action shall be applied to purhasing with 
the objective of achieving and fostering 
greater minority and female business 
enterprise participation in the college’s 
procurement activity. Massachusetts 
College of Art also encourages socially or 
economically disadvantaged business 
owners to bid on the college’s contracts. 
This policy is in conformance with 
state and federal laws and guidelines 
regarding equal opportunity including 
Executive Order 11246 as amended, 
Revised Order No. 4, Equal Pay Act of 
1963, Titles VI and VII of the Civil Rights 
Act of 1964, Age Discrimination Act of 
1967, Title IX of The Higher Education 
Amendment of 1972, Veterans Assistance 
Act of 1972, Sections 503 and 504 of the 
Rehabilitation Act of 1973, and Executive 
Orders No.74 as amended and No.143 of 
the Commonwealth of Massachusetts. 


History 

Founded by the Commonwealth of 
Massachusetts in 1873 as the Massachu- 
setts Normal Art School, it became the 
Massachusetts College of Art in 1959. 


I.D. Card 

Student I.D. cards are issued by Security 
on Floor ‘’B” of the Longwood Building 
and should be carried at all times. Loss 
should be reported to, and arrangements 
made for replacement with, Security. 
These cards are necessary for admission to 
buildings and parking, and useful in 
obtaining student discounts from many 
Boston businesses and institutions. 


Library 

The library maintains large circulating 
collections of books, periodicals, slides, 
films, video-tapes, audio-tapes, records, 
prints, microfilm 8mm film loops, and 
pictures. 

The book collection is approximately 
60,000 volumes. Open stacks encourage 
browsing and allow easy selection of 
research materials. The professional 
library faculty provide instruction in the 
use of the collection, if assistance is 
needed. 

The film and video collection of over 
500 titles is devoted to film history, art 
education, interviews with famous artists, 
and works of art. The slide collection of 
60,000 is devoted to the history of art with 
a special emphasis on the Twentieth 
Century. Most of the slides are in color. 

Located on Floor “C” of the Long- 
wood Building, its hours during the fall 
and spring semesters are Monday through 
Thursday from 8:30am to 8:00pm, and on 
Friday from 8:30am to 5pm and during the 
summer, Monday through Friday from 
8:30am to 4:30pm. 


Lost and Found 

This department is in the Security Office in 
the basement of the Longwood Building. 
The college cannot assume responsibility 
for loss or damage to equipment. 


Media Services 

Slide projectors-and other A-V equipment 
can be reserved in advance from the Media 
Services Office. A valid MassArt ID must 
be produced when borrowing equipment. 
Students are financially responsible for 
loss of or damage to equipment. 


Parking 

Spaces are limited and cannot be guaran- 
teed, but some parking is available to 
Continuing Education students in the lot 
to the rear of the Longwood Building 
(access from Longwood Avenue). There is 
no charge in the evening and a charge of 
$2.00 per day before 5:30pm. Parking at 
the Overland Building is a competitive 
situation. Parking off Palace Road, across 
from the North and Collins Buildings, is 
free to our students after 4:30pm and all 
day during the summer. A valid I.D. must 
be shown. Cars parked in sucha way as to 
block other drivers will be towed. 


Payment Obligations 

It is the policy of the college, that students 
or former students who are listed by the 
financial office as having unpaid debts for 
tuition, room, board, medical, or other 
college-related charges where said debts 
have not been discharged by operation of 
law or where deferred payment of said 
debts has not been agreed to by said 
college, will not (1) be issued any diploma 
to which said students might otherwise be 
entitled; (2) be permitted to register for any 
program for which said students might 
otherwise be eligible; and (3) be furnished 
a certified copy of any transcript (unless 
said transcript is needed to obtain any 
benefits related to service in the United 
States armed forces) although said stu- 
dents will be entitled, upon written 
request, to inspect and review uncertified 
copies of their transcripts. 


Professional and Continuing Education 
Office 

This office functions as the registrar’s 
office, business office, planning office, 
and general administration office for the 
Program of Continuing Education. Staff 
members welcome questions and sugges- 
tions. Located in the Longwood Building, 
the office is open Monday through 
Thursday from 11am to 7pm when classes 
are meeting, and from 9am to 5pm on 
Fridays and during periods when classes 
are not meeting. 


Public Transportation 

The buildings of the college are serviced by 
the Riverside, Cleveland Circle, and 
Boston College cars of the Green Line. See 
the map of the campus. The Kenmore 
Square Station, Longwood Station, and 
Fenway Station (behind the Sears build- 
ing) are all useful stops for reaching the 
campus. The college buildings can also be 
reached by taking either of the buses 
which travel on Brookline Avenue: the 
Chestnut Hill bus (between Kenmore and 
Chestnut Hill Station via Brookline 
Village) or the Brighton Center bus 
(between Kenmore and Brighton Center 
via Brookline Village). The MBTA 
information line is 722-3200. 


Safety in Studio Areas 

Toxic materials, toxic vapors and 

gasses, and dangerous machinery are 
among the potential health hazards 
encountered by the studio artist. Students 
and faculty are urged to (1) familiarize 
themselves with possible health hazards 
in the areas in which they are working, 
and (2) utilize all available techniques and 
equipment to minimize hazards. In some 
ares the use of respirators or safety goggles 
is a requirement at the college. 

Pregnant women, persons with 
respiratory problems, and persons placed 
under physical restrictions by; their 
physicians must make their conditions 
known to their instructors as soon as 
courses begin. Instructors with students in 
the above-named conditions must discuss 
each case with the college’s Nurse. In 
some cases the college may insist that a 
student withdraw from a course. 

Occupational hazards technology is 
rapidly growing and changing. Students 
and faculty with information, ideas, and 
concerns, or even just worries and 
suspicions are urged to contact the 
college’s Committee on Safety by calling 
the Nurse, Extension 35. 


Safety Outside the Overland Building 
Students, faculty, and staff arriving at or 
departing from the Overland Building 
after dark are urged to be careful. As with 
many city college campuses, the build- 
ing’s neighborhood sees little pedestrian 
traffic after working hours. Those leaving 
the building, especially women, should 
walk in groups. In case of any difficulty or 
worry, please seek help immediately from 
the security guard at the front desk. If you 
have any questions, feel free to contact the 
Chief of Security at Extension 51. 


School Store 

Art School Associates, a non-profit 
corporation which provides scholarships 
to undergraduate students, offers a 
variety of art materials, photo supplies, 
and photo processing at very reasonable 
prices. The store’s two locations are in the 
basement of the Longwood Building and 
on the first floor of the Overland Building. 
Daytime hours during the fall and spring 
sessions are Monday through Friday 
8:30am to 4:30pm. Evening hours for the 
Longwood location are Tuesday and 
Thursday 6 to 8pm. The Overland location 
will be open in the evenings by demand. 
Summer hours for both stores are Monday 
through Thursday 8:30am to 2:00pm and 
5 to 8:30pm on Wednesday and Thursday 
of the first week of classes. Longwood 
telephone 566-5448; Overland telephone 
267-8664. 


Information 


Kenmore Sq. 


Space Reservation 

The auditorium, classrooms and special 
areas may be made available or rented to 
outside users for college-related activities. 
Please contact: 

Auditorium and Space 46: Studio for Inter- 
related Media 

Classrooms: Registrar, for use between 9am 
and 5pm, or Continuing Education Office 
for use after 5pm 

Galleries: Exhibitions Office 

Other Spaces: Director of Building and 
Grounds 

Overland Theatre: Overland Office 

All arrangements must be confirmed and 
approved by the Business Office. 


Special Needs Access 

Nearly all courses offered by the college 
are accessible to wheelchair users. If you 
use a wheelchair or have other special 
needs, please notify the Continuing 
Education Office at the time of your 
registration so that we can provide the best 
possible access. 


Student Records 

According to Family Education Rights and 
Privacy Act of 1974 (Buckley Amend- 
ment), individual students have the right 
to review all official records, files, and data 
related to them and the right to challenge 
the accuracy of the contents of such 
records. Further, the Act prohibits 
colleges and universities from releasing 
personally identifiable information. 
Visitors 

Visitors are welcome at all times to view 
exhibitions of the college. Those seeking 
meetings with administrative officers or 
faculty members should arrange appoint- 
ments by writing or calling. Visitors to 
classrooms gain prior permission from the 
instructor. 


Visual Learning Resource Center 

This room is a valuable asset to artmakers 
who are interested in education. It 
provides a comfortable environment for 
meetings and study and houses (1) art 
education reference materials and a 
collection of open education curriculum 
materials and (2) the Center for Visual 
Learning publications, articles by MassArt 
Art Education Department faculty and 
graduate students on issues and research 
in art education. 

The center is located in the Art 
Education Area on Floor “’B” of the 
Longwood Building. During the fall and 
spring semester, it is open Monday 
through Friday from 9:30am to 5pm, and 
on certain evenings announced at the 
beginning of each semester. 


Use of College After Hours 

Operating hours of the college are posted 
during the semester. In the event students 
wish to work beyond these operating 
hours, a form must be obtained from and 
signed by the Chief of Security. 


Chapel St. 


® Longwood 


® Fenway 


The Riverway 


Brookline Ave. 


Wi Red Cross Building 


Overland Building 
26 Overland St. 


Overland Parking: 
Daytime— by permit 
sticker only 

Evening— competitive 
situation; when there's 
a game at Fenway, 

it's desperate 


Community 


Harvard 
@ Health 


IB Sears 


Wheelock College Hi 


Brookline Ave. 


Longwood Ave. 


® Kenmore 


Fenway Park 
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James R. Martin, Chairman 
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The Honorable Foster Furcolo 
James M. Howell 

Francis J. Nicholson, S.J. 

David S. Paresky 

Ray Stata 

Edward J. Sullivan 

Dr. An Wang 

Norman Zalkind 

Chancellor of Higher Education 
John Duff 


Massachusetts College of Art 
Board of Trustees 

Phillip M. Sullivan, Chairman 
Theresa Raso, Vice Chairman 
Dr. Albert Cardarelli 

Muriel Cooper 

Gregory Gazaway 

Paula McNichols 

Selma Rutenburg 

George Seybolt 

Lionel Spiro 

Paul Thom 

Charles Zraket 


Administration 

John F. Nolan, President 
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Academic Affairs 

Marilyn Monteiro, Director of Affirmative 
Action 

For Professional and Continuing Education 
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Stephanie Liu, Accountant 
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Park Drive 


The Fenway 


Hi Emmanual College 


Beth Israel Hosp. 


Longwood Building 
364 Brookline Ave. 


Longwood Parking: 
Daytime—$2/day 
Evening—free to students 


Wi Children's Inn 


W@ Children's Hosp. 


Palace Road 


Tetlow Street 


Palace Road Parking 


® State College 


Wi Harvard Medical School 


6&7 Course 


All courses are 3 credit —Studio Course 

unless otherwise marked. Courses numbered in 100-299 series may be taken for C ore or Lecture/Discussion 
undergraduate credit. The 300-499 series may be taken for either undergraduate or oe Fee So 

graduate credit. The 500-599 series may be taken for graduate credit only. Tuition options Lw —Longwood Building CAA Heeree through Thurs 

for a 3 credit course: Graduate Credit $180; Undergraduate Credit $150; Audit (nocredit) Ov —Overland Building CAP —2-6pm Ki throucterhnre 
105 N —North Building P 8 

ae Jun27-July21 

Art Education Critical Studies GD311 Graphic Design II 3cr 


AE102 Introduction to Art College: 
Two-Dimensional Mediums 3cr 

For those interested in exploring the 
offerings and facilities of an art college. 
Both group and individual instruction in 
drawing, painting, and some print- 
making. Includes observational work from 
the human figure and natural and man 
made objects, imaginative composition, 
and exploratory design. Aims to develop 
the student's ability to evaluate his/her 
own work. Discusses art schools and their 
entrance requirements. LF$17. Open to 
adults as wellas students age 15 and older. 
e SAA MacWeeney LwC8 


AE3XX Computers for Art Educators 3cr 
Introduces computing, the Apple II, two 
programming languages, and some 
software products, all useable by school 
children. Offers hands-on experience in 
creating and controlling both the 
computer’s logic and its graphics screen. 
LF$40. 
¢ CZ Monday through Saturday 9am-6pm 
Aug 15-20 Levin Location to be 
Announced 


AE4XX-CZ Researching Folk Art 3cr 
Concerns questions of art teaching versus 
artistic “naivete.” Students travel together 
to investigate the great site-works of naive 
folk artists. Students conduct in-process 
research, using verbal, graphic, photo- 
graphic documentation. Credits granted 
upon completion of a research project due 
one month after returning. LF$230. See 
extended description on page 


AE502 Art and Developmental Theory 3cr 
Examines the major theories and research 
on developmental changes in childhood 
and early adolescence. Discusses issues 
relative to cognitive/affective/perceptual/ 
social development and their implications 
for children and teachers. LF$10. 

¢ CZ 9am-1pm Monday through Friday 

June 27-July 14 Cusack LwB6 


CSA100 Contemporary Trends in Art 3cr 
Studies current art forms, outlining major 
issues and concerns facing artists today. 
Provides historical background for the 
understanding of contemporary art. 

¢ CAA Baker LwCl1 


CSA256 Modern European Painting 3cr 
Examines the revolutions in European 
painting from the Napoleonic Era to the 
First World War with excursions into 
graphics, photography, music, and 
literature where they relate. 

* CAP Compton LwC3 


CSB150 American Thought & 
Government 3cr 

Examines American political, intellectual, 
social and economic history from the 
mid-19th century to the present. 

¢ CAA Schlosberg LwC3 


CSC100 Written Communication 3cr 
Emphasizes the writing of correct and 
effective English. Six to eight themes are 
required in addition to reading and 
discussion of outstanding pieces of 
fiction and non-fiction. Assignments 
range from subjective to research topics. 
LF$5. 
¢ CZ Gerace Tues through Thurs 6-9pm 
Jun28-Aug2 LwCl 


CSC200 World Literature 3cr 

Explores the sources of culture through a 
study of some of the literary masterpieces 
of the past. Places in perspective 
contemporary modes of thought and 
expression. 

¢ CM Boulukos LwC3 


CSC312 Creative Writing 3cr 

Explores in workshop form drama, fiction, 
and non-fiction. Students’ works read and 
discussed in class. Constructive criticism 
given and revisions encouraged. 

¢ CT Galloway LwC3 


CSC320 Poetry Workshop 3cr 

Studies contemporary poets and uses 
their works as models for weekly 
assignments and extemporaneous 
writing. Guest poets, critics, tapes, and 
films of poets reading from their work are 
also used. LF$4. 

° CM Chalpin CZ 


CSC339-CZ Intermediate Expository 
Writing 

For students who wish to strengthen 
writing skills and refine style. Uses 
readings in prose, fiction, poetry, and 
drama to develop critical understanding of 
the range of themes and techniques 
developed by other writers and to 
stimulate the student’s development. 
LF$5. 

* CZ Walcott Tues through Thurs 6-9pm 
Jun28-Aug2 LwC5 


CSC401 Writing Children’s Books 
Combines theoretical and practical 
aspects. Provides an opportunity for 
students to pursue creative writing for 
children. See also IL412 under Design. 
* CT Steinmetz LwC2 


Design 


CP100 Color Studio 3cr 

Explores phenomena of color as a means 
of expression. Perceptions of color 
analyzed and the use of color in 2D 
compositions. LF$10. 

e SAA LaCasse Ov103 

e SM Harrington Ov102 


DE3XX Advanced Copy Writing 3cr 
Continues the principles and precepts 
discussed in Copy Writing for 
Designers. Emphasizes nurturing the 
individual’s writing style and 
encouraging creative conceptual ability 
as it applies to the complete advertising 
campaign. Print media, radio and 
television projects included. 
Prerequisite: Copy Writing for 
Designers or instructor’s permission. 
LF$10. 

¢ CM Weinstein LwC8 


DE361 Copy Writing for Designers 3cr 
Writing headlines and short paragraphs 
for advertising, public relations and 
visual presentations. In-class exercises 
in print and T.V. media presentations. 
Guest lecturers, field trips to ad 
agencies. LF$10. 

¢ CT Weinstein LwC8 


DE212Two-Dimensional Design 3cr 
Problem solving as an approach to the 
2D design process. Introduces 
techniques of research, idea generation, 
evaluation, development and 
communication. Continued attention to 
craft, skill development and material 
application expected. LF$10. 

¢ SM Hamilton Ov107 

¢ SBA Gibson Ov102 


DE214 Technical Drawing 3cr 

Basic instrumental drawing using the 
vocabulary of standard drafting 
procedures—lines, letters, symbols, 
and numbers—to convey technical 
information. 

e SAA Burnett Ov102 


DE215 Analytical Drawing 3cr 
Familiarizes the student of drawing with 
the methods taught in the classical art 
academies of Europe. The core of the 
classwork is perspective drawing based 
on rigorous analysis of form and keen 
observation of the object in three 
dimensions. The academic tradition 
emphasizes techniques rather than 
self-expression and directs the student 
toward a greater understanding of the 
object in space. 

¢ SBA Schwalb-Handschin Ov103 


DE224 Conceptual Drawing 3cr 
Considers how to mentally and 
physically visualize concepts. Stresses 
drawing and keeping a sketch pad. 
Students should have a camera. 

¢ SAP Delgado Ov102 


DE410 Computer Graphics Workshop 
Explores new occupations for designers by 
hands-on experience with hardware, 
software, and specific design programs 
that may be tested for accuracy. Projects 
are tailored to students’ disciplines. 
Prerequisite: DE309 or equivalent. 3cr 
LF$40. 
* CZ Nolan Mon&Wed 6-9pm 
July6-Aug22 Location to be Announced 


GD310 Graphic Design I 3cr 

For students planning to be design 
directors. Application of basic design 
principles to projects which have been 
chosen to realistically reflect the range of 
assignments the designer could be 
expected to work on ina studio, agency 
or in-house design situation. 
Prerequisite: 2D Design or equivalent 
experience. LF$5. 

* CM Supple Ov103 

¢ CAP Zweig Ov103 

° CAA Schafer Ov105 


Studies graphic communications and its 
components (typography, pictorial 
images, symbolism) in specific design 
contexts. Considers the role of design in 
its relationship to technical and cultural 
factors. Emphasizes comprehensive 
designing process. LF$5. 

¢ CT Briggs Ov107 


GD351 Production and Layout 3cr 
Preparation of mechanicals and 
development of layout concepts 
emphasizing the integration of 
typography and visual imagery. 
Through class problems, lectures, 
demonstrations, students consider 
alternatives in the preparation of camera 
ready art, typography, illustrations, 
photography, copyfitting, and printing 
processes. LF$5. 

¢ CT Orlando Ov103 

¢ CM Schwalb LwB6 


IL412 Illustrating Children’s Books 3cr 
Deals with all aspects of illustrating 
children’s books. Students gain practical 
experience in the various stages of book 
design, from initial conceptualization to 
the finished book. Explores a variety of 
media and techniques. LF$4. See also 
CSC401 under Critical Studies. 

¢ SBA Steinmetz Ov107 


esos 


CBA—9am-1pm Mon through Thurs 
July25-Aug18 

CBP—2-6pm Mon through Thurs 
July25-Aug18 

CM —6-9pm Mon&Wed Jun27-Aug17 

CT —6-9pm Tues&Thurs Jun28-Aug18 


SAA—9am-1pm Mon through Thurs 
Jun28-July21 

SAP —2-6pm Mon through Thurs 
Jun27-July21 

SBA—9am-1pm Mon through Thurs 
July25-Aug18 


SBP—2-6pm Mon through Thurs 
July25-Aug18 

SM —6-10pm Mon&Wed Jun27-Aug17 

ST —6-10pm Tues&Thurs Jun28-Aug18 

CZ —Exceptions are spelled out. 


Media & Performing 
Arts 


FM180 Introduction to Filmmaking 
Studio 3cr 

Beginning survey of uses of motion 
pictures, from art to commerce. Hands-on 
production experience and opportunity to 
analyze types of films from production 
point of view. The use of film as fine art 
and its relationship to painting, poetry, 
and music. LF$25. 

¢ SAP Richards LwC9 


FM280 Filmmaking Studio 3cr 

Focuses on the use and operation of 
filmmaker’s tools and their relationship to 
different uses and styles of film. Choice of 
exercises and equipment and gauges of 
film, including Super-8 silent and sound 
cameras and editing equipment, 16mm 
silent and nonsynch sound cameras 
recorders. Basic optics, rephotography, 
and processes used in film industry. 
LF$30. 

¢ ST Sugarman LwC9 


FM282 Film Analysis 3cr 

Styles of dream and the fantastic in the 
cinema. Deals with the techniques used by 
different cinematic innovators to explore 
film’s particular properties to create 
expressions of inner states of the mind. 
Explores the use of allegory, mood, time 
and space to illuminate these fantastical, 
sometimes bizarre visions. Films 
discussed range from beginnings of 
cinema to recent times. 

LF$25. 

° SBA Eisenberg LwC9 


FM382 Animation (Film Graphics) 3cr 
Part One involves instruction in four sets 
of techniques: event and sculpture 
animation; rotoscoping; sequential 
artwork using flipbooks. Part two is a film 
project pursued by each student, 
individually or in a production team. 
LF$25. 

° SM Casey LwC7 


MP201 Introduction to Video 3cr 
Looks critically at television while 
teaching students the fundamentals of 
production. Class looks at videotapes, 
talks about television and art, and 
practices video production skills. Each 
student makes videotapes in a series of 
short exercises as well as a major final 
project. LF$40. 

¢ SBP Morrison LwD2 


MP274 Audiotape Studio 3cr 

Develops awareness of sound from 
pre-historical speculation to present 
utilization of tape recorders. Applications 
to film and video, multi media 
performance, record production, as well 
as self- -expression. Access to stereo, quad, 
full track Nagra, cassette recorders and 8 
channel mixing at instructor’s studio. 
LF$20. 

¢ SBA Wolff LwCl 


MP4XX Introduction to Computer 
Programming 3cr 

Students learn Basic language on the 
Apple II computer. Emphasizes writing, 
testing, and debugging original programs. 
Lectures and hands-on training include 
color graphics and sound capabilities. Art 
& media orientation. Lab time is available 
on an individual basis. LF$35. 

¢ CAP Holland Location to be Announced 


PH100 Introduction to Photography 3cr 
A beginning course for students with an 
interest in creative work and study in black 
and white photography. Teaches 
exposure controls, camera operation, 
rudimentary film development and 
printing. Requires access to a 35mm 
camera. LF$40. 

¢ ST Laurenson LwA4 

* SAP Cataldo LwA4 
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Continued on 
pages 8&9. 


PH270 Photography (Photo II) 3cr 
Introduces principles of optics, cameras, 
films, photographic chemistry and 
materials along with creative assignments. 
Weekly photographing, processing, 
printing, and criticism. Students should 
bring examples of their work to first class. 
Prerequisite: PH100 or equivalent. LF$40. 
¢ SAA Felkel LwA4 

¢ ST Kandel LwB6 


PH275 History of Photography 3cr 
Surveys development of photography 
from 1826 through contemporary work. 
Lectures, slide and print presentations, 
demonstrations of major historical 
processes. Trips to museums and galleries 
assigned; final paper or project required. 

¢ CT Albert LWB10 

PH405 Portrait Photography 3cr 
Combines making portraits with a study of 
the portrait in photography. Participants 
make portraits, work out specific 
problems, and discuss pictures generated. 
Participants should have a good working 
knowledge of camera exposure, develop- 
ing, and printing. LF$40. 

¢ SM Morris LwA4 


Fine Arts 2D 


CP120 Drawing Studio 3cr 

Emphasis on drawing as a primary visual 
language related to all areas of visual 
communications. Gives equal weight to 
techniques and traditions in drawing 
(form) as well as to the development of 
strong supportive concepts for drawing 
(content). LF$15. 

e SAP Trachtman N179 

¢ SBP Peterson N181 

¢ SAA Brant N179 

¢ SM Anderson Ov227A 

¢ ST Cunningham Ov228 


FA100 Painting I 3cr 

Exposure to fundamental skills and 
attitudes provides the student with the 
ability to develop fully in personal 
directions. LF$10. 

¢ SM Tandy Ov235 

¢ ST Monafo Ov235 

¢ SBP McFarlane N373 

¢ SAA Rizzi N373 


FA103 Watercolor 3cr 

Student's technical knowledge of water- 
color as a medium developed through 
involvement with traditional and 
contemporary art concerns. LF$15. 

¢ SBP Stevens LwB6 

e SAA Clarkson LwB6 

¢ SBA Wong LwB6 


FA202 Life Drawing 3cr 

Drawing from the figure to develop 
accuracy of representation, variety and 
sureness of technique, and integration of 
anatomical knowledge. LF$20. 

e SM Rahilly Ov228 

e SAA Sipress N181 

e SAP Ferrandini N181 

e SBA Kelleher N181 


FA220 Expressive Drawing 3cr 
Examines the drawing process through a 
series of motivational exercises designed 
to improve drawing and expression. 
Utilizes various media techniques as well 
as drawing from the model. Particularly 
appropriate for those interested in 
increasing self-motivation through 
expressiveness. LF$15. 

° SBP Kierstead N179 


FA221 Renaissance Painting Techniques 
3cr 

Studies the process of making luminous 
painting in the style of Flemish masters. 
The process begins with monochromatic 
underpainting on a gesso ground. Final 
painting is built up in alternating layers of 
egg tempera and oil glazes. LF$15. 

° ST Small Ov227 


FA322 Perspective: Traditional and 
Non-Traditional Spacemaking 3cr 
Explores perspective in a traditional and 
non-traditional way. Materials vary from 
drawing to painting tools. Most work is 
done on paper. Slide discussions and 
selected reading help to clarify ideas and 
give an art historical viewpoint. LF$10. 

¢ SM Gildea Ov112 


FA359 Anatomy 3cr 

An organized study of human anatomy 
practical to the artist. Each class divided 
between lecture and drawing the nude 
model. Emphasizes the study of skeletal 
structure with an introduction to 
musculature. LF$20. 

¢ ST Saberi Ov228 


FA360 Portrait Drawing 3cr 

Considers how the masters have 
approached their subjects. Studies 
structure, anatomy, external features of 
the head. Uses photographs & models 
representing a wide range of facial types. 
LF$20. 

¢ SBA Wilson-Rae N373 


FA369 Life Painting 3cr 

Painting from the model, with emphasis 
on drawing and organization of pictorial 
elements. Discussion and analysis of 
painting in slide presentations. LF$20. 

¢ SAA Thornton N381 

¢ SAP May N381 


FA370 Imaginative Drawing 3cr 

Stresses development of design elements 
related to drawing and the pictorial 
surface. Students work from a variety of 
subjects such as objects, colors, words, 
sound, and models to stimulate the 
imaginative process. LF$15. 

e SBA Harlow N179 


FA408 Art Workshop 6cr 

Intensive painting and drawing 

combination. Devotes mornings to 

drawing and afternoons to painting in the 

studio. Emphasizes total involvement 

from the artist’s point of view. 

¢ SZ Dworkin 9am-1pm 2-6pm 
Jun27-Jul21 N371 


FA421 Landscape Painting 3cr 

Painting outdoors, individual and group 
critiques, slide presentations. Covers 
procedures, materials, drawing, light, 
shadows, color, space, and traditional and 
contemporary approaches. Class meets as 
much as possible outdoors. LF$10. 

* SZ Foss Dorset, Vermont, see page 

¢ SBP McLatchy N381 


PM161 Etching 3cr 

Disciplined and thorough presentation of 
basic skills in black and white etching. 
Experiments emphasized during process 
as well as orderly approach and superior 
craftsmanship. LF$20. 

° SAA Folman Ov290 


PM261 Beginning Lithography and Relief 
Prints 3cr 

A thorough, disciplined and structured 
approach to the drawing and printing of 
black and white lithographs and various 
relief printing techniques including color 
wood-cut, etc. Workshop situation with 
lecture/demonstrations, plus supervised 
studio work time. Emphasis on mastering 
technique and developing a personal 
aesthetic. LF$15. 

¢ ST Rosenberg Ov290 


PM262 Alternative Photographic 
Printmaking 3cr 

Students learn how to work with graphic 
arts film and how to make their own 
light-sensitve emulsion for paper or cloth. 
Processes covered include Cyanotype, 
brown printing, casein, & gum bichromate 
printing, magazine lifts & transfers, 
hand-coloring & toning photographs, 
Kwik printing, liquid light and 
Electrographics. No prior knowledge of 
photography is necessary. LF$35. 

¢ SM Blacklow Ov290 


Fine Arts 3D 


CP233 Woodworking 3cr 

Design, developmental and construction 
of wooden objects. Both hand and 
machine methods are covered in wood 
preparation, joining and finishing. The 
completion of a piece of the student’s own 
design is emphasized. LF$20. 

¢ ST Fulbrecht Ov140 


CER100 Ceramics: Basic 3cr 

Through a variety of ceramic techniques, 
handbuilding, wheelthrowing, glazing, 
finishing and firing, students learn to 
successfully express themselves in clay. 
Facilities accomodate stoneware, soda- 
glazing, raku and low temperature work. 
Encourages creativity and craftsmanship. 
LF$30. 

¢ SM Aleo A5 


CER306 Ceramics: Wheelworking 3cr 
Introduces through lectures, demonstra- 
tions and critiques beginning and more 
advanced wheelworking techniques and 
aesthetic form problems. Handbuilding 
processes are also considered. LF$30. 

° SBA Gary-MacMillan LwA7 


CER412 Fire Painted Clay 3cr 

Explores the manipulation of firing 
processes as ameans of developing direct, 
controlled surface enrichment and 
decorative effects. Encourages an environ- 
ment of object-making, slide-showing, 
discussions, and critiques in which 
experimentation, discovery, and sharing 
are paramount. Work is done in a wide 
variety of techniques. Students should 
have some previous ceramics experience. 
LF$25. 

¢ ST Baymore LwA7 


FIB222 Introduction to Weaving 3cr 
Introduces principles and techniques of 
floor loom weaving; including warp 
preparation, dressing the loom, basic 
loom-controlled and weaver-controlled 
weaves, and pattern drafting. Slide 
presentations on historical and 
contemporary weaving. Students weave 
samplers and complete two major projects 
which emphasize a personal approach to 
the media. LF$18. 

¢ SBA Tate Ov240 


FIB3XX Fiber Structures 3cr 

Utilizing the techniques of coiling and 

knotting, the student structures two and 

three-dimensional fiber forms. 

Emphasizes individual expression. Slide 

lectures, critiques and discussions 

regarding the creative process. LF$15. 

° CZ Jacobs 9am-1pm 2-6pm Jull5 & 18-22 
Ov240 


FIB324 Papermaking 3cr 

Examines traditional Oriental and 

European papermaking, paper chemistry, 

and watermarks casting, but main 

emphasis is on making paper and using it 

as an expressive artistic medium. Course 

will be held at the Rugg Road Paperworks, 

Allston. LF$40. 

* SZ Toale Monday through Friday 
Jam-1pm Jun27-Jull5 40 Rugg Rd. 


FIB345 Experimental Fiber Workshop 3cr 
Introduction to fiber as an art form 
through slide lectures of contemporary 
and historical fiberworks, and through a 
series of workshop/demonstrations 
covering various 2D and 3D construction 
techniques using fibers and fabrics. LF$15. 
° SM Licea-Kane Ov240 


Continued from pages 6 & 7. 


GL207 Glassblowing 3cr 
Introduces techniques of hot glass 
forming. Includes glassblowing 
demonstrations and instruction, slides/ 
lectures, and critiques. 
Class time (Qam-1pm, Mon. through Fri.) is 
divided between demonstrations, lectures, and 
glassblowing clinics. Each student participates 
with the instructor and 3 other students in two 
4-hour clinics during class time. Each student 
is also required to use the studio for five 3-hour 
sessions outside of class time (2-11pm, Mon. 
through Fri.). Studio sessions will be assigned 
to meet student preferences as much as possible. 
LF$300. 
¢ SZ Swanson Yam-1pm, as above, 
Jun27-Jul15 Lw glass shop 


GL213 Experimental Glass Workshop 3cr 
Casting glass, heat bending and slumping 
plate glass, and enameling with lustres 
and powdered glass. Electric kiln 
instruction. Machinery available for 
cutting, polishing, grinding, sandblasting inl tH 
and etching. LF$50. ili i eT 
* ST Babula Ov101 ERE a 


Tit 
GL231 Cold Glass Techniques 3cr 
Glass cutting, drilling, grinding, and 
polishing, sandblasting, fabricating, and 
associated drawing and modelmaking. 
Proper use and maintenance of equip- 
ment. LF $20. 
e SAA Schwartz Lw glass shop 


MTL211 jewelry 3cr 

Covering the techniques of forging, 

construction, and forming, including basic 

design. LF$30. 

SM Beer LwA6 

¢ SZ McCreight 9am-3pm Monday 
through Thursday Jun27-Jull4 LwA6 


$C100 Sculpture Studio 3cr 
Comprehensive study of sculptural 
problems and applications including 
structural, technical, and environmental : 
considerations. Materials include plaster, ‘ 7 4 David White 
Peet eod clay, etc. LFS30. Ves Ninth Floor of Tower Building 

¢ SAP Klein LwWA9 


S$C150 Clay Modeling 

Study from models and other organic 
forms. The processes of armature 
construction, mold making and plaster 
casting explored in relation to clay 
forming. LF$30. 

¢ SAA Braconier Ov227B 


SC253 Welding 3cr 

A beginning course in the construction of 
steel sculpture produced through gas and 
arc welding. LF$50. 

* SBA Couch A9 


$C301 Sculpture: Foundry 3cr 

Sculptures are cast in bronze and 

aluminum. Processes include green sand, 

resin bonded sand, and investment 

molds. The lost wax process includes melt 

outs and burn outs. Original patterns will 

be made in styrofoam and wax. LF$50. 

* SZ Greenamyer Monday through 
Friday 9am-1pm 2-6pm LwA7 


il 
{i iit ) 
‘at 


i ail Wa 
uN 


Calendar 
Ma 


Registration walk-in, mail-in, & 
phone-in, for all summer courses, noon to 
7pm, weekdays, begins May 2. 

Degree and Certificate Candidates: 
deadlines vary for summer & fall 
registration for students currently 
matriculated in degree certificate 
programs. Contact your advisor. 
Memorial Day, college is closed, May 30. 


June 

Open House, meet faculty, tour facilities, 
Thursday, June 2. See page 2. 

Film under the Stars, programs begin at 
dusk on Fridays, June 10, 17, & 24. See 
page 15. 

Late Fee charged for course registrations 
received after June 16. 

Bunker Hill Day, college offices are 
closed, June 17. 

Evening courses and Session A day 
courses begin June 27 


July 

Independence Day, college is closed, no 
classes, July 4. 

Session B day courses begin July 25. 
Course Evaluation Forms are distributed 
to students at the second or third-to-last 
class meeting of each course. 


Key: 


All courses are 3-credit unless 
otherwise marked. Courses 
numbered in 100-229 series 
may be taken for undergrad- 
uate credit. The 300-499 series 
may be taken for either under- 

raduate or graduate credit. 

he 500-599 series may be taken 
for graduate credit only. 


S —Studio course 


C —Critique or Lecture/ 
Discussion Course 


LF$—Lab Fee Amount 
Lw —Longwood Building 
Ov —Overland Building 
N —North Building 


Critical Studies 


¢ CSC100-CZ Written Communication 
Gerace LF$5 Tue through Thur 6-9pm 
Jun28-Aug2 LwCl 

¢ CSC339-CZ Intermediate Expository 
Writing Walcott LF$5 Tue through Thur 
6-9pm June28-Aug2 LwC5 


Art Education 


° NC4XX-CZ Researching Folk Art— 
Cross-Country Trip Scalora Jun28-July8 
LF$230 See page 12. 

¢ AE3XX-CZ Computers for Art 
Educators Levin LF$40 Mon through Sat 
9am-6pm Aug15-20 Location to be 
Announced 


Special 
Schedules 


1 6-9pm Mon&Wed Jun27-Aug17 
vr enies * CSC320-CM Poetry Workshop Chalpin 
Mon & Wed : LwO | 
* CSC200-CM World Literature Boulukos 
LwC3 


bs 6-9pm Tues&Thurs Jun28-Aug18 
Evenings ¢ CSC312-CT Creative Writing Galloway 
LwG3 
Tue & Thur * CSC401-CT Writing Children’s Books 
Steinmetz LwC2 


Special Schedule: 
¢ AE502-CZ Art and Developmental 


Days 


9am-noon M, T, W, Th Jun27-July21 
* CSA100-CAA Contemporary Trends in 


Startin S June D7, Theory Cusack LwB10 Mon through Art Baker LwCl1 
Thur 9am-1pm Jun27-Jul14 ¢ CSB150-CAA American Thought & 
9am-noon M, T, W, Th Jun27-July21 Government Schlosberg LwC3 


* NCS50 Summer Studios for Ages 9-12 
Blanchette LwC2 see page 13 

° NC51 Summer Studios for Ages 11-15 
Staff LwC5 see page 13 


9am-1pm M, T, W, Th Jun27-July21 | 
* AE101-SAA Introduction to Art College : 
MacWeeney LF$17 LwC8 ; 


2-6pm M, T, W, Th Jun27-July21 
* CSA256-CAP Modern European | 
Painting Compton LwC3 


: 
EEE ee 
Days 
Starting July 25 


| 
I 


Ht 
| 


‘Design 


‘Computer Literacy for Graphic 
Designers Workshop is offered four 

| times, 9am-1pm: 

) NC412-Z1 Jun27-July1 

NC412-Z2 July5-9 

) NC412-Z3 July11-15 

! NC412-Z4 Aug1-5 


» announced. Special Program Fee $250. 


| Enrollment limited. Team of Instructors: 
| LeWinter, Shafran, Wiffin. Location to be 


Schedule 


Media & 
Performing Arts 


° Friedlander Photography Lecture Fri 
May 13 7:30pm Location to be 
Announced Free Admission 

* NC401-CZ Friedlander Photography 
Workshop Friedlander Mon through Fri 
7-10pm May13-17 LwA4 Non-credit See 
page 12 

¢ NC700-SZ Streetfeet: Women’s Theater 
Improvisation Dodd Wed 7-10pm 
Jun29-Aug10 LwC46 Non-credit See 
page 13 

¢ Film Under the Stars Friday evenings 
June 10, 17, and 24 $2 admission See 
page 15 


Fine Arts 2D 


¢ FA421-SZ Landscape Painting in 
Vermont Foss LF$315 Fri through Fri 
9am-3pm July29-Aug5 See page 13. 


Fine Arts 3D 


¢ NC410-SZ Edible Art Joann Keeley Sat 
9am-5pm July 16 Non-credit See page13. 

¢ FIB3XX-CZ Fiber Structures Jacobs 
LF$15 Fri & Mon through Fri 9am-1pm & 
2-6pm July15&18-22 Ov240 

° NC403-SZ Gem Carving Dale 
Thur 7-10pm Jun27-July28 LwA6 
Non-credit See page 13 


eee... 


6-9pm Mon&Wed Jun27-Aug17 


DE361-CM Copy Writing for Designers 


Weinstein LF$10 LwC8 

GD310-CM Graphic Design I Supple 
LF$5 Ov103 

GD351-CM Production and Layout 
Techniques Schwalb LF$5 LwB6 


6-10pm Mon&Wed Jun27-Aug17 
_CP100-SM Color Studio Harrington 
_ LF$10 Ov102 
DE212-SM Two-Dimensional Design 
Hamilton LF$10 Ov107 


; Special Schedule: 
DE410-CZ Computer Graphics 
Workshop Nolan LF$40 Mon&Wed 
6-9pm July6-Aug22 Location to be 
Announced 


6-10pm Mon&Wed Jun27-Aug17 

¢ PH405-SM Portrait Photography Morris 
LF$40 LwA4 

¢ FM382-SM Animation (Film Graphics) 
Casey LF$25 LwC7 


6-10pm Mon&Wed Jun27-Aug17 

° CP120-SM Drawing Studio Anderson 
LF$15 Ov227A 

° FA202-SM Life Drawing Rahilly LF$20 
Ov228 

° FA100-SM Painting I Tandy LF$10 
Ov235 

° PM262-SM Alternative Photographic 
Printmaking Blacklow LF$35 Ov290 

° FA322-SM Perspective: Traditional and 
Non-Traditional Spacemaking Gildea 
LF$10 Ov112 


6-10pm Mon&Wed Jun27-Aug17 
¢ CP100-SM Color Studio Harrington 
LF$10 Ov102 


6-10pm Mon&Wed Jun27-Augi7 

¢ FIB345-SM Experimental Fiber 
Workshop Licea-Kane LF$15 Ov240 

* CER100-SM Ceramics: Basic Aleo LF$30 
LwA5 

¢ MTL211-SM Jewelry Beer LF$30 LwA6 


| 6-9pm Tues&Thurs Jun28-Aug18 
| DE3XX-CT Advanced Copy Writing 
| Weinstein LF$10 LwC8 
GD311-CT Graphic Design II Briggs 
LF$5 Ov107 
GD351-CT Production and Layout 
Techniques Orlando LF$5 Ov103 


6-10pm Tues& Thurs Jun28-Aug18 

¢ PH275-CT History of Photography 
Albert LwB10 

¢ FM280-ST Filmmaking Studio 
Sugarman LF$30 LwC9 

¢ PH270-ST Photography (Photo II) 
Kandel LF$40 LwB6 

¢ PH100-ST Introduction to Photography 
Laurenson LF$40 LwA4 


6-10pm Tues& Thurs Jun28-Aug18 


° FA221-ST Renaissance Painting 


Techniques Small LF$15 Ov227 
¢ FA100-ST Painting I Monafo LF$10 
Ov235 


6-10pm Tues&Thurs Jun28-Aug18 

¢ PM261-ST Beginning Lithography and 
Relief Prints Rosenberg LF$15 Ov290 

¢ CP120-ST Drawing Studio 
Cunningham LF$15 Ov112 

¢ FA359-ST Anatomy Saberi LF$20 Ov228 


6-10pm Tues&Thurs Jun28-Aug138 
° CER412-ST Fire Painted Clay Baymore 


LF$25 LwA7 

* GL213-ST Experimental Glass 
Workshop Babula LF$50 Ov101 

* CP233-ST Woodworking Fulbrecht 
LF$20 Ov140 


Hee ee eee 


| 9am-1pm M, T, W, Th Jun27-July21 
CP100-SAA Color Studio LaCasse 
LF$10 Ov103 
DE214-SAA Technical Drawing Burnett 
Ov102 


9am-noon M, T, W, Th Jun27-July21 
GD310-CAA Graphic Design I Schafer 
LF$5 Ov105 


2-6pm M, T, W, Th Jun27-July21 
DE224-SAP Conceptual Drawing 
Delgado Ov102 


2-5pm M, T, W, Th Jun27-July21 
-GD310-CAP Graphic Design I Zweig 
_ LF$5 Ov103 


9am-1pm M, T, W, TH July25-Aug18 
_1L412-SBA Illustrating Children’s 
Books Steinmetz LF$4 Ov 107 
_DE215-SBA Analytical Drawing 
Schwab-Handschin Ov103 
DE212-SBA Two-Dimensional Design 
Gibson LF$10 Ov102 


9am-noon M, T, W, Th Jun27-July21 
¢ PH270-SAA Photography II Felkel 
LF$40 LwA4 


2-5pm M, T, W, Th Jun27-July21 

°¢ MP4XX-CAP Introduction to Computer 
Programming Holland LF$35 
Location to be Announced 


2-6pm M, T, W, Th Jun27-July21 

¢ FM180-SAP Introductory Film Studio 
Richards LF$25 LwA9 

¢ PH100-SAP Introduction to 
Photography Cataldo LF$40 LwA4 


9am-1Ipm M, T, W, Th July25-Augi8 
¢ FM282-SBA Film Analysis Eisenberg 
LF$25 LwC9 
* MP274-SBA Audiotape Studio Wolff 
LF$20 LwC1 


2-6pm M, T, W, Th July25-Aug18 
¢ MP201-SBP Video Production Morrison 
LF$40 LwD2 


9am-1pm M, T, W, Th Jun27-July21 
¢ CP120-SAA Drawing Studio Brant 
LF$15 N179 
FA100-SAA Painting I Rizzi LF$10 N373 
* FA103-SAA Watercolor Clarkson LF$15 
LwB6 : 
FA202-SAA Life Drawing Sipress LF$20 
N181 
FA369-SAA Life Painting Thornton 
LF$20 N381 
PM161-SAA Etching Folman LF$20 
Ov290 


2-6pm M, T, W, Th Jun27-July21 
CP120-SAP Drawing Studio Trachtman 
LF$15 N179 

FA202-SAP Life Drawing Ferrandini 
LF$20 N181 

FA369-SAP Life Painting May LF$20 
N381 


Special Schedule: 
FA408-SZ Art Workshop 6cr Dworkin 
9am-1pm 2-6pm Jun27-July21 N371 


9am-ipm M, T, W, Th July25-Aug18 
FA103-SBA Watercolor Wong LF$15 
LwB6 

FA202-SBA Life Drawing Kelleher 
LF$20 N181 

FA360-SBA Portrait Drawing 
Wilson-Rae LF$20 N373 

FA103-SBA Watercolor Stevens LF$15 
LwB6 

FA370-SBA Imaginative Drawing 
Harlow LF$15 N179 


2-6pm M, T, W, Th July25-Augi8 
FA100-SBP Painting I McFarlane LF$10 
N373 

FA421-SBP Landscape Painting 
McLatchy LF$10 N381 

FA220-SBP Expressive Drawing 
Kierstead LF$15 N179 

CP120-SBP Drawing Studio Peterson 
LF$15 N181 


e 


9am-Ipm M, T, W, Th Jun27-July21 
° GL231-SAA Cold Glass Techniques 
Schwartz Lw glass shop LF$20 


Special Schedules: 

SC150-SAA Clay Modelling Braconier 
LF$30 Ov227B 

SC301-SZ Sculpture: Foundry 
Greenamyer LF$50 Mon through Fri 
9am-1pm 2-6pm Jun27-July11 LwA9 
MTL211-SZ Jewelry McCreight LF$30 
Mon through Thur 9am-3pm 
Jun27-July14 LwA6 

FIB324-SZ Papermaking Toale LF$40 
Mon through Fri 9am-1pm Jun27-July15 
40 Rugg Road 

GL207-SZ Glassblowing Swanson 
LF$300. See course description for exact 
schedule. 


2-6pm M, T, W, Th Jun27-July21 
SC100-SAP Sculpture Studio Klein 
LF$30 LwA9 


9am-Ipm M, T, W, Th July25-Aug18 
¢ SC253-SBA Welding Couch LF$50 
LwA9 
FIB222-SBA Introduction to Weaving 
Tate LF$18 Ov240 
CER306-SBA Ceramics: Wheelworking 
Gary-MacMillan LF$30 LwA7 


12&B Speci 


Friedlander Lecture, May13 
Free-admission public lecture by 
photographer Lee Friedlander, 7:30pm, 
Friday, May 13, at Massachusetts College 
of Art. Specific location to be announced. 
Phone 731-2340. 


NC409-Z Lee Friedlander 


5-Day Photography Workshop 
May 13-17. Photograph and print in the 
daytime; meet with Lee Friedlander 
7pm-10pm each evening. Extended 
darkroom hours available. Limit, 25 
students. Special Program Fee $90. Special 
Program Fee for MassArt Photo Majors 
$70. Longwood Bdg. A4 


NC412 Computer Literacy 

for Graphic Designers 
One-week workshops starting 
June 27, July 5, July 11, & Aug1 
Five-day intensive workshop. Discusses 
history of computers, microcomputers, 
and computer graphics. Introduces the 
Apple II and considers career options in 
computer graphics. Individual hands-on 
instruction in solving given problems. 
Non-credit. Workshop is offered four 
times, 9am-1pm: 

¢ NC412-Z1 Jun27-July1 

¢ NC412-Z2 July5-9 

¢ NC412-Z3 July11-15 

¢ NC412-Z4 Aug1-5 

Enrollment limited. Team of Instructors: 


LeWinter, Shafran, Wiffin. Location to be 
announced. Special Program Fee $250. 
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Third Floor Corridor of North Building 
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Stephen Youmans 


Researching Folk Art, 
Cross-Country Trip, 

June 28 to July 8 

Travel by van with Salvator Scalora to visit 
and research sites between Boston and 
Spooner, Wisconsin. See AE4XX under 
Art Education for description of course 
content. Lab fee of $230 covers transporta- 
tion and simple accomodations: state park 
campgrounds (bring a sleeping bag and, if 
you have one, a tent); motels every third 
night or due to weather conditions. 
Includes everything but personal food 
expense. Fee may be subject to changes in 
gasoline prices, etc. 


Brief descriptions of sites follow. This trip 
and course is an opportunity to enter the 
world of the naive and visionary folk 
artist. Working without plans, building 
permits, or the encouragement of friends 
and neighbors, visionary builders commit 
themselves to working projects of 30 years 
or more. They recycle the cast off materials 
of society into a new and different 
existence. 


Holyland, U.S.A., Waterbury, 
Connecticut 

Modelled statuary and Jerusalem style 
buildings at /4-scale atop a seventeen-acre 
hill. A collage of various themes from 
various religions. In the underground 
Catacombs, Stigmata persons are honored 
in gold frames along the walls. Created by 
89-year old practicing lawyer John Greco. 


Veronica Terrillion’s Cement 
Environment, Indian River, New York 
Painted life-size cement statues: children 
praying at the feet of the Virgin Mary, 
wildlife lining the driveway and lake, 
commemorations of religious and family 
events around a hand-built log cabin and 
hand-dug lake. 


Domke’s Gardens, Ossineke, Michigan 
Dinosaurs, reptiles, and other animals and 
humans, made by Paul Domke since 1935, 
with a material of his own formula, which 
he called “plastic cement.” 


Totem Village, St. Ignace, Michigan 
Twenty-odd totems, a re-creation of an 
Indian village, a chapel, a garden, a house 
of victory, and numerous depictions of 
ritual activities of Chippewa Indian life 
built by Ralph McLarry. 


Fred Smith’s Concrete Park, Phillips, 
Wisconsin 

Over 250 cement sculptures in a roadside 
park. Smith, a retired lumberjack worked 
for the fifteen years before his death 
constructing figures and animals heavily 
encrusted with glass, broken china, 
electrical insulators and shells. Fred Smith 
said, ‘You have to be almost gifted to do 
what I’ve done.” 


Museum of Woodcarving, Spooner, 
Wisconsin 

Joe Barta built this museum to house some 
of his 500 small carvings of animals and 
people. He then became obsessed by the 
idea of carving the story of Christianity in 
life-size scenes. He completed 85 such 
structures. When he died at the age of 68, 
his family felt that he had carved himself to 
death. 


al 


Prairie Moon Museum and Park, 
Cochrane, Wisconsin 

Farm antiques, temples, “sun spires,” and 
exotic fence consructions inspired by 
Hindu art, built by retired farmer Herman 
Rusch. 


Holy Ghost Park, Dickeyville, Wisconsin 
Father Mathias Werherus, a German 
Catholic priest, worked for ten years 
before his death to create a European 
styled grotto around the Holy Ghost 
Church. Including a central sanctuary, 
two large cement shrines, a monument to 
Christopher Columbus, various flags, 
flowerpots, and a heart-shaped fence. 


James Teller’s Road Sculptures, 
Sheboygan, Wisconsin 

Over 30 cement sculptures including 
indians, cowboys, animals and a 
spectacular 50 foot fallen tree fence, built 
by furniture stripper James Teller in the 20 
years before his death in 1957. 


Proorams 


NC403 Gem Carving, 
June 30 to July 28 


For the jeweler, jewelry student, or 
anyone interested in stones. Use simple 
rotary tools, some hand made, to carve 
forms that are more interesting than cut 
stones. Five 3-hour sessions, Thursdays, 
7-10pm, June 30 to July 28. Instructor Neil 
Dale is a pioneer in reviving the ancient 
craft of gem carving. Special Program Fee 
$70. Register for NC403 with Continuing 
Education registration form. Deadline 
June 17. Non-credit. Longwood Bdg. 

A6 


NC700 Streetfeet: 

Women’s Theater 
Improvisation, 

June 29 to August 10 

Primarily for students who have not 
studied theater before; however, all 
interested women welcome. Using 
puppets, participants create their own 
plays based on folk tales and personal 
material. After preliminary exercises the 
group works with Japanese folk tale Three 
Strong Women. If the participants choose, 
the workshop will close with an open 
production. Limited to 15 participants. 
Wednesdays 7-10pm. Space 46 in 
Longwood Building. Non-credit. Special 
Program Fee $40. 


NC410 Edible Art, 

July 16, 9am-5pm, Sat. 

All-day, hands-on workshop exploring 
the potential of food as art media. 
Participants consider and apply concepts 
of lines, shape, form, and color in relation 
to the presentation of fruits, vegetables, 
bread, appetizers, cheese, and dessert. 
Using materials provided, each partici- 
pant prepares an edible art buffet. 
Participants may invite guests to partake 
of their buffets at 6pm. Fee of $40 covers all 
food and other materials. Instructor: 
Joanna Keeley. 


FA421-SZ Landscape Painting 
in Vermont, 

July 29 to August 5 

One of the college’s landscape painting 
courses this summer will take place in and 
around the Vermont town of Dorset. See 
FA421-SZ under Fine Arts Two- 
Dimensional for a description of the 
course content. Instructor: Jeremy Foss, 
Chairperson of Fine Arts Two- 
Dimensional, Massachusetts College of 
Art. Daily sessions from 9am to 3pm. 
Evening group discussions and critiques. 
Lab fee of $315 covers lodging, breakfast, 
and dinner at the Dorset Inn (Double 
occupancy. Singles by arrangement at 
extra cost.) Enrollment limited to 15. 
Registration closes July 15. 


Cooperating Institutions 


Through special arrangments, a number 
of courses are offered at arts institutions in 
the Greater Boston area for credit from 
Mass Art. Registration for these courses is 
held at the respective institutions. For 
more information contact: 


Adaptive Environments 
26 Overland Street, Boston, MA 02215 
Ms. Elaine Ostroff, Director, 266-2666 


Boston Architectural Center 

320 Newbury Street, Boston, MA 02115 
Mr. Alex Ratensky, Director of Education 
536-3170 


Boston Film/Video Foundation 
1126 Boylston Street 

Boston, MA 02215 

Thomas Wylie, Director, 536-1540 


Brockton Art Center 

Fuller Memorial Oak Street and Upper 
Porter’s Road, Brockton, MA 02401 
Ms. Beverly Edwards, Museum School 
Coordinator, 588-6000 


Brookline Arts Center 

86 Monmouth Street 
Brookline, MA 02146 

Ms. Marilyn Berliner, Director 
566-5715 


Cape Cod Conservatory 

RT 132, W. Barnstable, MA 02668 

Mr. Richard Casper, Executive Director 
362-2772 

Castle Hill/Truro Center for the Arts 
Castle Road, Truro, MA 02666 

Ms. Joyce Johnson, Director, 349-3714 


DeCordova Museum School 

Sandy Pond Road, Lincoln, MA 01773 
Ms. Eleanor Lazarus, Director of Education 
259-0505 


Institute of Contemporary Dance 
Box 716, Cambridge, MA 02139 
Mr. Henry Atlas, Director, 423-2623 


National Federation of Local Cable 
Programmers 

906 Pennsylvania Ave. SE 
Washington DC 20003 202-544-7272 


Newton Arts Center 

61 Washington Pk. 

Newtonville, MA 02160 

Dr. Josephine Simon, Executive Director 
964-3424 


Nantucket Island School of Design and 
Art 

P.O. Box 848, Nantucket, MA 02554 
Ms. Kathy Kelm, Director 

228-9418 

Old Schwamb Mill 

17 Mill Lane, Arlington, MA 02174 

Ms. Patricia C. Fitzmaurice, 

Executive Director, 643-0554 


Panopticon Summer Workshop 

187 Bay State Road, Boston, MA 02215 
Mr. Anthony Decaras, Director 
267-2961 


Project Art Center 
141 Huron Avenue, Cambridge, MA 02138 
491-0187 


South Shore Art Center 

103 Ripley Road, Cohasset, MA 02025 
Ms. Margaret Dillon, Director 
383-9548 


Summer Institute for Media Arts 
July 11-25 

104 Charles St., Boston MA 02114 
Ms. Sonja Ellinson, Director 
367-0810 


Worcester Craft Center 

25 Sagamore Road 

Worcester, MA 01605 

Mr. Cyrus Lipsitt, Executive Director 
753-8183 


Summer Studios for 

eae School, Junior High, 
and Elementary School 
Students 


The Summer Studios Program is designed 
and staffed by the college’s Art Education 
Department to provide art courses to 
young people. These non-credit courses 
are open to all interested students 
regardless of their level of experience in 
art. There are no prerequisites. 


Description of the Studios 

Formulating ideas, handling materials, 
and defining and achieving one’s inten- 
tions are the focus. Students use a variety 
of materials and techniques including 
drawing, painting, printmaking, and 
some sculpture. Emphasis is placed on 
developing observation and imagination. 
Students are also encouraged to deal with 
their individual responses and interpreta- 
tions. The instructors take into considera- 
tion each student’s level of experience in 
art; therefore the content of each studio 
may vary depending on the needs of the 
individuals in the group. 


NC50 StudioI Ages 9-12 LwC2 
NC51Studio IT Ages 11-15 LwC5 


Students age 15 and older: see 
Introduction to Art College under Art 
Education 


Faculty: Doris Blanchette and Staff. 
Schedule: 9:30am to noon, Jun27-Jul21. 


Fee: $58 covers instruction and materials. 
Some scholarships are available. 


Registration deadline: February 16, 1983. 


Complete the Summer Studios form 
below and mail with $58 payment to: 
Continuing Education 
Massachusetts College of Art 

364 Brookline Ave., 

Boston, MA 02215 


If you have any questions, call the Art 
Education Department 731-2340 ext. 40. 


Summer Studios ’83 

1. ee oe ee 
Student’s Name Grade Age 
92. 

Address Phone No. 
3: 


Name & Town of Student’s School 


4. $$ 


Name of Student’s Art Teacher of School Principal 


5. Neen eee TEE TIIEEEENEEEE an 
Signature of Student's Parent or Guardian indicating the student has permission to 
attend the Summer Studios Program and authorizing in the event of an emergency 
medical treatment of the student at either Beth Israel Hospital or Children’s 
Hospital. 


6. Circle one: 


Studio I Studio II 


4Veoree 


and Certificate Programs 


Admissions Policy 

Portfolios demonstrating visual training, 
abilities, and concepts hold the principal 
position in selection of degree candidates. 
Careful attention is also paid to academic 
credentials and those options chosen to 
fulfill the individual presentation required 
of freshman applicants and the statement 
of purpose required of advanced and 
graduate applicants. Admission to 
professional and continuing education 
courses is open to all adults. 

Financial Aid 

Based on priority of need and availability 
of funding, degree candidates may seek 
aid from Federal programs including 
BEOG and SEOG grants, NDSL loans, 
and the College Work Study Program. 
State programs include scholarships and 
guaranteed (HELP) loans. 


For more information 

about these programs, write or phone the 
Admissions Office (617-731-2340, ext. 33) 
and ask for a Degree Programs Catalog 
and Admissions Packet. 


Undergraduate: 


Bachelor of Fine Arts 

Program 

Undergraduate students work toward the 
Bachelor of Fine Arts (BFA) degree. They 
pursue specialized courses of study in one 
or more of nineteen concentration areas. 
Students may choose to major in one 
concentration area, major in two concen- 
tration areas (dual major), or major in one 
area and minor in another. Courses and 
supportive academic advising in each of 
the areas are provided by six academic 
departments. 


Entering students complete a special 
curriculum called the Core Program. 
Faculty advising throughout the core 
Program, orientation presentations by the 
academic departments, and career 
counseling at the end of the first year help 
students to choose their major fields. 
Full-time students usually select their 
specific concentration areas during the 
sophomore year. Part-time students 
indicate their intended concentration 
upon the completion of 66 credits, or one 
half their program. 


Part-time Bachelor of 
Fine Arts Program 


Students are now able to pursue a 
Bachelor of Fine Arts degree ona part-time 
basis at Massachusetts College of Art. 
They may choose to concentrate in 
Painting, Sculpture, Ceramics, Metals, 
Glass, Filmmaking, Interrelated Media, 
Illustration, Graphic Design, Industrial 
Design, Architectural Design, Fashion 
Design, and Art Education. Students are 
admitted through the procedures of the 
Admissions Office 


All courses may be taken in the evening 
with minor exceptions. Departments 
reserve the right to require a residency 
period of full-time attendance if it is 
deemed appropriate. A student may also 
cross register in regular day courses ona 
space available basis. The academic 
policies of the college regarding leave of 
absence, academic progress, probation 
and dismissal are applicable. Students are 
eligible for all services of the college and 
most forms of financial aid. They register 
through the Program of Continuing 
Education. 


Students may enroll for either two to three 
courses (6 to 9 credits) per term in fall and 
spring, summer term enrollment is 
optional. Students should anticipate 
taking between five and eight years to 
complete the program. A sample schedule 
for two three-credit courses, three terms 
per year, for seven years would be: 


BFA credit distribution summary 


Core 12 
Critical Studies 42 
Studio electives 42 
Major studio 36 


Credi ts 132 


Graphic Design 
Certificate Program 


The Certificate Program in Graphic Design 
is a cluster of professional courses leading 
toward a career in the graphic design field. 
The program consists of 12 courses 

(36 credits) which may be taken over a 
period of not more than three years. All of 
the courses may be taken in the evening. 


The program is open to adults with a 

minimum of two prior years (60 credits) of 

college. A maximum of 6 credits may be 

transferred into the program. A portfolio 

is required for admission and formal 

review of work occurs upon the comple- 

tion of 12 credits in the program. The 

preparation of a portfolio suitable for job 

seeking is one of the final requirements for 

receipt of the certificate. 

ee 

Student Schedule (All courses are 3-credit.) 

Semester I 

DE212 Two-Dimensional Design 

GD301 Visual Communication for 
Designers 

Semester II 

DE224 Conceptual Drawing 

GD302 Introduction to Graphic Design 

Semester III 

DE360 Typography Lab 

DE361 Copy Writing 

Semester IV 

GD351 Production and Layout Techniques 

DE459 Marketing 

Semester V 

GD402 Intermediate Graphic Design and 
an Elective (see below) 

Semester VI 

GD420 Graphic Design (Portfolio 
Preparation) and an elective (see below) 

Electives may be selected from among the design, 

graphic design or illustration offerings, or with per- 

mission of the advisor. 


Graduate: 


Master of Fine Arts 


The Graduate Fine Arts Program is a 
two-year, 60-credit, resident program 
which awards a Master of Fine Arts 
degree. Students must enroll on a full- 
time basis. 


The program is designed to permit a 
diverse group of students to develop 
individual programs utilizing the 
resources of the college, its cooperating 
institutions, and the broader context of 
Boston and the northeastern region of the 
United States. The college encourages the 
application of students who view them- 
selves as working professionals and who 
can use the opportunities available in the 
Boston area to shape distinct learning and 
working goals. 


To accomplish these goals the MFA 
program is structured in the following 
format: 


Master of Fine Arts Curriculum 
VER IE Ge IU 


Total 


Major Studio L252 te 24 
Electives 

(may be in major 

studio) 6 6 12 
Graduate Seminar 

Visiting Artists 6 6 12 


Critical Studies 
(6 credits in Art 
History, 6 open 
credits) 6 6 12 


30 + 30 = 60 


Credits 


Areas of Major studio include: 

1. 2D Fine Arts: Painting; Printmaking 

2. 3D Fine Arts: Sculpture; Ceramics; 
Fibers; Glass; Metalsmithing 

3. Media and Performing Arts: Photogra- 
phy; Film; Studio for Interrelated Media 
(SIM) 

4. Design 

Students also may work in interdisci- 
plinary areas. 


The graduate student is assigned, then 
later elects, a faculty advisor. Criticism, 
however, may given by all members of the 
studio faculty of the discipline in which 
the student works. Each semester 
students bring their work before a review 
board comprised of members of the 
graduate faculty. This board makes 
recommendations concerning the future 
program of each student. Weekly semi- 
nars bring together graduate students in 
all studio disciplines for pertinent lectures, 
presentations of exemplary works and 
ideas, and discussions which explore 
critical and aesthetic assumptions and 
examine the functioning of the contempo- 
rary arts world. Seminar is scheduled in 
conjunction with a visiting artists 
program. 

Students wishing to receive both credit 
and recommendations for college-level 
teaching should apply to serve as teaching 
interns in undergraduate courses. The 
internship may be taken as three elective 
credits per term. Teaching assistantships 
may be available to students who have 
served as interns or have had prior teach- 
ing experience. 


The MFA program requires students to 
possess a clear sense of personal direction 
and independence. The small size of the 
program promotes interchange across the 
various disciplines. 


Master of Science 


The Master of Science in Art Educationis a 
36-credit graduate program which admits 
students who shape their own area of 
specialization. Students may apply for 
either full-time or part-time status. Many 
graduate courses meet in the late after- 


noon or evening so that students can 
combine their graduate study with full- 
time work. Some students choose to 
extend their studies over a two or three 
year period, while others, in job transition 
or on sabbatical, may complete the degree 
within a calendar year. 


Specialization Program is designed for 
experienced art teachers and other 
professionals in art and related fields 
seeking an individualized course of study. 
It is primarily an opportunity for in-service 
teachers and practitioners in schools, 
museums, and human service agencies 
who wish to investigate particular facets of 
the field of art education. After being 
admitted to the program, students plan 
with their faculty advisors in order to 
develop a 15-credit area of specialization 
which will meet each student’s unique 
professional objective. Recent specializa- 
tions have included arts administration, 
arts advocacy in community-based 
education, arts and human services, and 
interdisciplinary art education. Directed 
Study projects may take the form of a 
thesis, practicum, or project involving 
empirical or historical research within the 
domain of the particular specialization. 


The Graduate Art Education Program is 
small and affords an opportunity for 
individualized attention and develop- 
ment. Students are encouraged to seek out 
faculty at the college, people in the 
community, professionals at nearby 
institutions, and other students in creating 
and implementing their course of study. 


Master of Science in Art Education 
Curriculum 


Developmental Theory 3 
History of Goals & 

Methods of Art Ed. 3 
Verbalizing About Art 3 
Graduate Seminar fs 
Research Methods 

and Techniques 5 
Specialization 15 
Directed Study _ 6 

Credits 36 


Teaching Certification 

This fifth-year program is designed for 
two categories of students with a 
bachelor’s degree who have a minimum of 
36 credits in art: those who want a first- 
level teaching certification in Massachu- 
setts as well as 32 other states and those 
seeking a second certification on a new 
level. The First Level License, on either 
grades K-9 or grades 5-12, is a 33-credit 
sequence which may be completed within 
one year beginning in the summer. The 
requirements for the First Level License 
are: 


Certification License Curriculum 


Developmental Theory 
History of Goals & Methods 
Materials & Processes 
Methods Theory & Lab Teaching 
Developmental Observation Lab 
Verbalizing or Aesthetics 
Student Teaching (at chosen 

level) C; 
Curriculum in the Visual Arts 3 

Credits 33 


WWD WWW 


For students already licensed on one level 
who wish to receive a second level license, 
we offer a second student-teaching 
placement and additional 6 credits 
towards this license. 


Students may apply simultaneously for 
the Certification License and for the 
Masters Program in Art Education. 


Under the Stars 


An Outdoor Film Program in the Huntington Campus Courtyard (formerly Boston State 
Campus) on three Fridays in June 


The Sprit of the Beehive (1974) with Ana 
Torrent. Victor Erices’s account of the 


Friday, June 10 The Spirit of the 


Tetlow Street 1 isolation of the individual within the 
Beehive family; a portrayal through a child’s 
y nightmares and fantasies. (95 min.) 
Don’t Look Now ie , 
Palace Road ith shorttieat tava Pers Don’t Look Now (1974) with Donald 
Parking with short reatures inciuaing Sutherland and Julie Christie. Nicholas 
The Trial of Frankenstein Roeg’s horror story with supernatural 


overtones. Set in Venice, this is a story of 
guilt, clairvoyance and overwhelming 
love, beginning with a father’s awareness 
of his daughter’s drowning. (110 min.) 


Be} 
g = . Sunrise (1927) with Janet Gaynor and 
: Friday, June 7 Sunrise George O’Brien. F.W. Murnau’s 
9 cinematically expressive love story was his 
o 1 1 first film made in the U.S. The gothic 
ae N ights of Cabiria moral tale is also recognized for its 
with short features from the ingenious set design. (95 min.) 


Mass Art Film Department Nights of Cabiria (1957) with Giuletta 
including Phil Solomon’s The Masina and Francois Perier. Federico 


Passage of the Bride Fellini’s film opens by the sea, where a 
woman’s lovers try to drown her. The 
story follows her search for independence 
and love in a world of parasitic relation- 
ships and lost hope. Although she 
becomes disillusioned, ridiculed and 
nearly destroyed, she rejoices with 
uplifted spirits and hope. (110 min.) 


* Th t8p.m.; . : - Mildred Pi 1945) with Crawford, 
eee emmences at 8 p.m Friday, June 24 Mildred Pierce perropecrasteshie ate es Se 


@state College 


Longwood Ave. 


* Admission for everyone is $2.00. Ann Blyth and Bruce Bennett. Crawford’s 

* Free parking will be available in the Out of the P ast Academy Award winning, performance of 
parking lot across the street from the with short features Bieler eeresLix vec evOIuannc Hise PON Ven UES 
North Building on Palace Road. MBTA: to restaurateur. Her sole motivation in life 
Arborway line, Longwood/Hospitals becomes the happiness of her decadent, 
stop on Huntington Avenue. spoiled daughter. Michael Curtiz sets his 

* Bring your own seating (blankets or classic film noir in the nocturnal ambience 
lawn chairs). Picnicing is welcome. of 1940’s Southern California (111 min.) 

* Entertainers will be present prior to the Out of the Past (1947) Jacques Tourneur, 
screenings. director, with Robert Mitchum, Jane 

* In the event of rain, films will be shown Greer, Kirk Douglas and Rhonda Fleming. 
in the North Hall on the first floor of the Definitive film noir. Mitchum and Douglas 


North Building at 8 p.m.; bring your are squared off in a multi-layered plot of 


own seating. duplicity and viciousness. Jane Greer is 
* Phone 731-2340, x46 for information. cast as the amoral seductress who 


* Programming is subject to change. manipulates them both. (97 min.) 


Other film programs at 
Massachusetts College of Art: 
Summer and fall courses: Filmmaking 
Studio, Introduction to Filmmaking 
Studio, Animation, and Film Analysis. 


Film Society, a non-profit organization, 
shows films every Wednesday evening. 
Call 731-2340 and ask for information. 


Film under the Stars is coordinated by 
June Anderson and Phil Solomon. 


‘ 


————— 


Fy uN KURA 


MALAANDNAA 


Parapet between North and Collins Buildings ON 
David White RZ 


Albert, Joan, Photographer: M.F.A. 
Candidate, Massachusetts College of Art; 
teacher at Project Art Center; B.A., St. 
Mary’s College, Notre Dame, Indiana. 


Aleo, Nancy, Artist; Ceramics Studio 
Manager, Massachusetts College of Art: 
B.F.A., Massachusetts College of Art; 
M.F.A., Cranbrook Academy of Art; work 
exhibited at Pewabic Pottery, Rosenthal 
Mathildohohe Youth Prize Exhibition in 
Germany, and Clayworks Gallery in New 
York. 


Anderson, Paul, Artist: B.S., Tufts 
University; M.F.A., Massachusetts 
College of Art; Solo exhibition, 
Ward-Nasse Gallery, N.Y.; Consultant to 
Cyrk (Silkscreen printing company). 


Babula, Mary Ann, Artist; Faculty at the 
Pilchuck School, Stanwood, Washington: 
N.E.A. grant; Habatel National; 
Exhibiting at Art Gallery of Western 
Australia. 


Baker, John H., Assistant Professor in Art 
History, Massachusetts College of Art: 
A.B., Clark University; Ph.D., Brown 
University; Grant, National Endowment 
for the Arts, Retro exhibition and catalog 
of the paintings of Louis Guglielmi; 
Publications: “Voyeurism in the Art of 
John Sloan: The Psychodynamics of a 
Naturalist,” Art Quarterly, 1978; “O. 
Louis Guglielmi: A Reconsideration,” 
Archives of American Art, Nov. 1975; 
“Guy Pene du Bois on Realism,”” Archives 
of American Art, Nov. 1977. 

Baymore, John, Potter and Kiln Designer: 
Instructor, Boston University Program in 
Artisanry and Danforth Museum School; 
Owner, River Bend Pottery; Listed in 
Yankee Books text, ‘‘“Handcraft Centers of 
New England,” 1981; Curator, 
“Dorchester Pottery” exhibition at 
Massachusetts College of Art; Kiln 
Designer for Cutter Ceramics, 1980-81; 
Design and Production Consultant for 
Sherle Wagner International, 1982. 


Beer, Liora, Artist: B.F.A., Boston 
University, Program in Artisanry; has 
exhibited jewelry and sculpture in 
Germany and Boston. 


Blacklow, Laura, Artist: M.F.A., Visual 
Studies Workshop, Rochester, New York; 
Massachusetts Artists Foundation 
Fellowship; Cambridge Arts Council City 
Arts Grant; Visiting Artist, Polaroid 
Corporation; author of forthcoming 
manual on alternative photographic 
printmaking. 

Blanchette, Doris, Sculptor and Art 
Educator: B.F.A., M.S.A.Ed., 
Massachusetts College of Art. 


Boulukos, Athanasios, Associate 
Professor of English, Massachusetts 
College of Art: A.B., Harvard College; 
M.A., Ph.D., Boston University; National 
Endowment for the Humanities, Summer 
Seminar Award, 1976. 


Braconier, Alf, Assistant Professor of 
Sculpture: B.S.A., Massachusetts College 
of Art; M.F.A Candidate, Rochester 
Institute of Technology; Distinguished 
Service Award, Massachusetts College of 
Art, 1980; group exhibitions included 
Massachusetts College of Art’s Fine Arts 
3-Dimensinal Department Faculty, 
Charlestown Artists, New England 
Sculptor’s Association, Concord Art 
Association, and The Copley Society. 


Brant, William B., Professor of Painting, 
Massachusetts College of Art: B.F.A., 
Massachusetts College of Art; M.F.A., 
Syracuse University; Solo Exhibits: 
Newton Free Library, Newton MA, July 
1978; Daedalus Gallery, Boston, MA, June 
1974; Kittery Coop. Gallery & Purchase 
Award; Nova Gallery, Boston, MA; Group 
Shows: Union Carbide Gallery, New York 
City, and Boston University. 


Briggs, Thomas, Assistant Professor of 
Graphic Design, Massachusetts College of 
Art: B.F.A., Massachusetts College of Art; 
M.F.A., Rochester Institute of 
Technology; Staff Designer, Cambridge 
Seven Associates, 1967-71; Partner, 
Omnigraphics, Inc., Cambridge, MA, 
1975-present; Award of Excellence, 
A.I.G.A., 1981; Bicentennial Exhibition 
Design, Harvard University; Fellow, 
Center for Public Design. 


Burnett, Calvin, Professor of Graphic 
Arts: B.F.A., Massachusetts College of 
Art; M.F.A., Boston University. MBTA 
Science Park Station Mural Competition, 
1977; Objective Drawing Techniques, N.Y., 
Reinhold Pub. Corp., 1966 (written, 
designed and illustrated); Leipzig 
(Germany) International Book Exhibit, 
2nd prize medal; Trilogy: Maidenhood 1962, 
Six Serigraphs 1963, Portents & Omens 1964 
(Boston Impressions Graphic Workshop); 
Associated American Artist, N.Y. 1st Prize 
for woodcut. 

Casey, John, Filmmaker: B.A., Manhattan 
College; M.A., Ph.D., Fordham 
University; American Film Institute 
production grant; American Federation of 
Arts’ touring program “Synthetic 
Movements: New Directions for 
Contemporary American Animation”; 
New England Regional Fellowship grant; 
Artists Foundation Fellowship grant. 


Cataldo, John, Coordinator, Photography 
Area, Massachusetts College of Art: B.S., 
Stonehill College; B.F.A. Massachusetts 
College of Art; M.F.A., Yale University; 
work exhibited at Somerville Artists Grant 
Show, Northern Essex Community 
College and M.I.T. 


Chalpin, Lila, Professor of English, 
Massachusetts College of Art: B.A., M.A., 
University of Wisconsin; Ph.D., Boston 
University; author of William Sansom, 1980; 
poem “Blue,” second prize, B.U., 1979; 
Achievements in Fiction (co-ed.), Allyn & 
Bacon, 1970; has published innumerable 
articles, short stories, and poems. 


Clarkson, Amy, Artist: M.F.A. 
Candidate, Massachusetts College of Art; 
B.F.A., The School of the Museum of Fine 
Arts; Elizabeth Greenshields Fellowship; 
group show at Van Buren/Brazelton/ 
Cutting Gallery; one person show at The 
Country Art Gallery, New York. 


Compton, Walter, Assistant Professor of 
Art History: B.A., Northwestern 
University; M.A., Ph.D., Harvard 
University. Early Picasso, Ph.D. disserta- 
tion, revised and presented for publica- 
tion, 1979; Hathayoga, New York, Harper 
& Row, 1973. 


Couch, Michael, Sculptor: B.F.A, Kansas 
City Art Institute; M.F.A., Ohio State 
University; work exhibited at Cranbrook 
Academy of Art, Midwest Sculpture, 1979, 
Arizona State University, Visa Versa, 1980, 
and Swain School of Design, 1983. 


Cunningham, Gerard, Artist, M.F.A. 
Candidate, Massachusetts College of Art: 
Diploma, National College of Art and 
Design, Ireland; Post-Graduate Work, 
Central School of Art and Design, 
England; work exhibited in Dublin, 
London, and Spain; group show at 
AAMARP, Northeastern University, 
summer, 1982. 


lo&l/ 


Cusack, Nancy, A.T.R., Assistant 
Professor of Art Education, Massachusetts 
College of Art: B.A., Boston College; 
M.Ed., Lesley College. 


Dale, Neil, Artist, Gem Carver: B.S., 
Harvard College; work exhibited at Sans 
Regret Gallery, Boston, and Aaron Faber 
Gallery, New York. 


Delgado, Jose Luis, Graphic Designer, 
Printmaker, Director of Tamiz Graphics: 
B.A., University of Massachusetts; 12 
one-person shows and many group shows 
in Europe and USA; listed in Who’s Who in 
Anmerican Art. 


Dodd, Elena, Director, Streetfeet 
Workshops: B.A., Wellesly College; M.A., 
Boston University. 


Dworkin, Elizabeth, Artist: B.F.A, 
Cornell University; Exhibited widely in 
New England and New York; represented 
by Nielsen Gallery in Boston. 


Eisenberg, Dan, Filmmaker: B.A. in 
Cinema, B.A. in English, State University 
of New York, Binghamton; Massachusetts 
Artists’ Foundation Fellow. 


Felkel, Steve, Photographer: B.A., Boston 
University; B.F.A., M.F.A., Massachu- 
setts College of Art. 


Ferrandini, Bob, Artist: B.F.A., M.F.A., 
Massachusetts College of Art; exhibition at 
Brandeis University, 1978; Work in the 
collections of DeCordova Museum and 
Smithsonian Institute. 

Folman, Liza, Artist, Faculty at the 
DeCordova Museum School: B.F.A, State 
University of New Yorkat Buffalo; M.F.A, 
Boston University; works exhibited in 
“Prints U.S.A.—1982,” Pratt Graphics 
Center in New York, Fifth Annual Eastern 
U.S. Print Exhibition, Charlotte, North 
Carolina. 


Foss, Jeremy, Associate Professor of 
Painting, Chairman, Fine Arts 2D: B.A., 
Middlebury College; C.F.A., Ruskin 
School of Art, Oxford University. One 
man shows: Kilbride-Bradley Gallery, 
Minneapolis; MacAlester College, St. 
Paul. Group Shows: Ward Nasse Gallery, 
Boston; Time-Life Building, N.Y.C.; 
Mulvane Art Center, Kansas City; Rose 
Art Museum, Brandeis University, 
Waltham. 


Friedlander, Lee, Photographer: books 
include American Monuments, Friedlander 
Photographs, Flowers and Trees, Factory 
Valleys; Awards include 3 Guggenheim 
fellowships, 2 National Endowment for 
the Arts grants, Friends of Photography 
Award. 


Fulbretch, Bill, owner, Studio Designs, 
commerical cabinet makers and designers, 
Somerville, Massachusetts: M.F.A., San 
Francisco Art Institute; group exhibitions 
at The Source Gallery, San Francisco, 
1978-79; Berkshire Museum, 1981; 
University of New Hampshire, 1982; 
Newton Arts Center, 1983. 


Galloway, Elizabeth, Poet, Instructor, 
Massachusetts College of Art: B.A.,M.A., 
Vanderbilt University; Ph.D., Boston 
University; National Endowment for the 
Humanities grant, 1974; poetry published 
in Shenandoah, Appalachia, Dark Horse, and 
other magazines. 


Gary-Macmillan, Anne-Bridget, Artist, 
M.F.A. Candidate, Massachusetts College 
of Art: A.A., Mercer County Community 
College, Trenton, New Jersey; B.A., 
Southern Illinois University; Honors, 
Graduate Review, Massachusetts College 
of Art, 1982. 


Gerace, Linda, Assistant Professor of 
English, Massachusetts College of Art: 
B.A., University of Hartford; M.A. 
Distinction, Trinity College; Ed.D., Boston 
University; “Certificate of Appreciation” 
for teaching and counseling awarded by 
B.U. Division of Psychiatry, 1972; Who’s 
Who Among Students in American 
Colleges. 


Gibson, Carl, Industrial Designer, 
Professor Emeritus, Massachusetts 
College of Art, Consultant/Designer 
“Gibson Designs”: B.S., Illinois Institute 
of Technology; Graduate Study at 
Framingham and Boston State Colleges. 


Gildea, Steve, Painter, Teaching 
Assistant, University of Illinois: B.F.A., 
Massachusetts College of Art; B.A., 
University of Colorado; M.F.A., 
University of Illinois. 


Greenamyer, George, Professor of 
Sculpture: B.F.A., Philadelphia College of 
Art; M.F.A., University of Kansas. 
Exhibits: Neill Gallery 1977 & 1978, 
Delaware Art Museum, Wilmington, 
Delaware 1978; Awards: Massachusetts 
Arts & Humanities Foundation 1977; 
Tiffany Grant 1977; Commissions: 
M.B.T.A. Essex St. Station Sculpture 
1976, sculptures for American Electric 
Power Company, Columbus, Ohio, and 
Metrorail Station, Miami, Florida, 1983; 
Haystack Mt. School of Art & Craft, Bell 
Tower, 1970. 


Hamilton, Frances, Painter, Book Artist: 
B.F.A., M.A.T., Rhode Island School of 
Design; studied at Skowhegan School of 
Painting and Sculpture; Gallery 
Affiliations: Kathryn Markel, N.Y., 
Cutler/Stavaridis, Boston; Boston Now: 
Figuration, ICA 1982. 


Harlow Rick, Artist: B.F.A., : 
Massachusetts College of Art; M.F.A., 
University of Cincinnati; work in recent 
exhibitions at Institute of Contemporary 
Art and Fitchburg Art Museum, 1981; one 
man shows, Van Buren/Brazelton/Cutting 
Gallery, 1980, 1981. 


Harrington, Richard, Artist: M.F.A., 
Massachusetts College of Art. 


for Professional & Continuing Education Courses 


Holland, John, Assistant Professor in 
Sound/Music, Massachusetts College of 
Art: Founder/Director of American 
Soundgroup, 1975-present. Founder/ 
Director Text-Sound Chorus, 1979- 
present. Computer Software Engineer, 
American Science and Engineering. 
Performances; Helen Schlein Gallery, 
1980; Franklin Furnance, New York, 1979; 
Carpenter Center, Harvard, 1979; Boston 
Film and Video Foundation, 1979. 
Publications: ‘Antipodes,” Agni Review, 
1979; Five Sonatas for Any Solo Player, 
American Sound Press, 1979; Anyart 
Journal article on American Soundgroup, 
1978. 


Jacobs, Ferne, Fiber Artist: M.F.A., 
Claremont Graduate School; work 
exhibited at the American Craft Museum; 
N.E.A. grant recipient. 


Kandel, Susan, Photographer: B.A., 
Brandeis University; M.F.A., 
Massachusetts College of Art. 


Keeley, Joanna, Artist, Teacher, Founder 
of Renaissance Women, Food & Art 

Consultants: B.A., B.F.A., Rivier College; 
M.S.A.Ed., Massachusetts College of Art. 


Kelleher, Daniel, Professor of Painting: 
B.F.A., M.F.A., Syracuse University. 


Kierstead, Janet, Technical Illustrator, 
and Pre-School Teacher, The Museum of 
Fine Arts: B.F.A., Massachusetts College 
of Art; M.A., Lesley College. 

Klein, Alan, Sculptor: B.S., Southern 
Connecticut State College; M.F.A., 
Rochester Institute of Technology; 1974 
National Endowments for the Arts— 
Artist in Residence Grant; 1976-79 N.Y. 
State Grant (Art Park); 1982 Fellow— 
Massachusetts Council for the Arts Grant. 


LaCasse, Bernard, Painter, Designer: 
B.F.A., Massachusetts College of Art; 
Fellow, Center for Public Design; 
Exhibitions: University of Massachusetts, 
Murals, Cambridge, Massachusetts, 
Project Art Center, Provincetown Art 
Museum and Wistariahurst Museum. 


Laurenson, John, Jr., Photographer, 
M.F.A. Candidate, Massachusetts College 
of Art: B.S., University of Massachusetts 
at Amherst. 


Levin, Elizabeth, Teacher, Computer 
Programmer: B.A., Oberlin College. 
Created six games for Sesame Place, 
Children’s Television Workshop’s 
amusement park near Philadelphia; 
Author of Police Artist, a visual discrimina- 
tion and memory game recently released 
by Sir-Tech Software. 


LeWinter, Renee, Type Designer: B.F.A., 
Pratt Institute; M.A., Goddard College; 
Author, Directory of Educative Typogra- 
phy; Designer of Garth Graphic type 
family. 


Licea-Kane, Erica, Fiber and Textile 
Artist, M.F.A. Candidate, Massachusetts 
College of Art: B.F.A., Parsons School of 
Design; Fiberarts Magazine review; group 
shows at Boston University and 
Northeastern University. 


Lucas, Frank, Senior Graphics Specialist, 
Ginn Publishing Company (Xerox): 
Graduated from Vesper George School of 
Art. 


MacWeeney, Leslie, Assistant Professor 
of Art Education, Massachusetts College 
of Art: M.F.A., Boston University. 
Community Liaison for the Magnet Art 
Program, English High School, Boston 
1975-present; represented Ireland in 5 


international exhibitions; The Arts Council 


of Ireland Scholarship in Painting for 
European Travel. 


May, Debra, Painter, M.F.A. Candidate, 
Massachusetts College of Art, Certificate 
of Mastery Candidate, Boston University: 
A.B., Washington University; Program in 
Artisanry, Boston University; Exhibitions: 
Calhoun Invitational Crafts Exhibition, 
Yale University, 1978; Group show, 
Massachusetts College of Art, 1983; 
One-person show, Massachusetts College 
of Art, 1983. 


McCreight, Tim, Jeweler, and Head 
Instructor of Metals Department and 
Coordinator of Professional Craft Study 
Program, Worcester Craft Center: B.A., 
College of Wooster; M.A., M.F.A., 
Bowling Green State University; Artist-in- 
Residence, Artpark, Lewiston, New 
Jersey; Author and illustrator of books 
Metalworking for Jewelry, and The Complete 
Metalsmithing. 


McFarlane, Brian, M.F.A. Candidate, 
Massachusetts College of Art; Artist-in- 
Residence, Northeastern University; 
Visiting Lecturer, Institute of Contempo- 
rary Art: Studied at Jamaica School of Art; 
B.F.A., Massachusetts College of Art; 
work in collection of National Gallery of 
Jamaica; Gold, Silver and Bronze Winner, 
Jamaica Arts Festival; work in the 
collections of Canadian, British, and 
Guyanese Embassies; work in numerous 
international exhibitions. 


McLatchy, Kevin, Artist: B.S., Boston 
State College; diploma, School of the 
Museum of Fine Arts; M.F.A., Massachu- 
setts College of Art; exhibitions at Horizon 
Gallery, Rockport and Newton, 
Massachusetts, Ward-Nasse Gallery, 
New York. 


Monafo, Janet, Artist: B.A., Regis College; 
Group shows include: Allen Stone 
Gallery, New York City; Smith Museum, 
Springfield, Massachusetts; A.R. Earnest 
Gallery, Scarsdale, New York; Solo show: 
Creiger Sesen Gallery, Boston; National 
Endowment for the Arts Grant for 
painting, 1982. 


Morris, Ron, B.A., University of 
Louisville; M.F.A., Massachusetts College 
of Art; One-man shows, Rhode Island 
School of Design, Memphis Academy of 
Art. 


Morrison, Sylvia, Free Lance Video 
Producer, Instructor at Orson Welles Film 
School and at Boston Film and Video 
Foundation. 


Nolan, John, President of Massachusetts 
College of Art: B.A., Boston University; 
M.S., Massachusetts Institute of 
Technology. 


Orlando, Lois, Graphic Designer: B.F.A., 
Massachusetts College of Art; Design 25 
Merit Award, Art Directors’ Club of 
Boston. 


Peterson, Benjamin, Artist: A.B., North 
Carolina University; M.F.A., Hartford Art 
School, University of Hartford. 


Rahilly, Paul, Painter: Studied at Art 
Students League of New York; B.S., Tufts 
University; M.F.A., Massachusetts 
College of Art; Grant Recipient for 
Painting, Massachusetts Council on the 
Arts and Humanities, 1979; exhibits at the 
Sindin Gallery, New York City. 


Richards, Rhonda, Filmmaker: B.A., The 
Evergreen State College; M.S. Candidate 
in Film Production, Boston University, 
School of Public Communication. 


Rizzi, Allen, Painter: B.F.A, Massachu- 
setts College of Art; one man show, 
Cutler/Stavaridis Gallery, 1983. 


Rosenberg, Rhoda, Artist: B.A., Temple 
University; M.F.A., Tufts University. 


Saberi, Mohsen, Artist: B.F.A., M.F.A, 
Massachusetts College of Art; Exhibited 
throughout Asia, Europe, and America. 


Schafer, Sandy, Graphic Designer: B.S., 
University of Cincinnati; M.S.A.Ed., 
Massachusetts College of Art; Faculty, 
Radcliffe Seminars Program; Faculty, 
Harvard University, Center for Lifelong 
Learning. Chairman of Board of Directors, 
Cambridge Multicultural Arts Center. 


Schlosberg, Samuel, Assistant Professor 
of American Thought & Government, 
Massachusetts College of Art: B.A., 
Temple University; M.A., Boston 
University; Ph.D. candidate, Boston 


University. 


Schwab-Handschin, Ruth, Artist: Trained 
at School of Design, Basel, Switzerland, 
and at the Kunstakademie, Munich. 


Schwalb, Susan, Visual Artist: B.F.A., 
Carnegie-Mellon University; USIA Travel 
Grant and Exhibition, 1980/1983, selected 
collections: Fogg Art Museum, The Mac 
Dowell/Colony; exhibited nationally and 
internationally; Who’s Who in American 
Art, Who’s Who of American Women. 


Schwartz, Lisa, Artist, M.F.A. Candidate, 
Massachusetts College of Art: B.F.A., 
Philadelphia College of Art. 


Shafran, Joan, Designer, Researcher; 
Affiliate of the Visible Language Work- 
shop, Massachusetts Institute of 
Technology: B.A., Goddard College; 
M.S., Massachusetts Institute of Tech- 
nology. 


Sipress, David, Painter: Cartoonist for 
Boston Phoenix; B.A. Williams College. 


Small, David, Painter, M.F.A. Candidate, 
Massachusetts College of Art; B.F.A., 
University of Massachusetts, Amherst; 
1975, Ernst Fuchs Summer Seminar in 
Misch Technique, Austria; Artist 
Educational Workshop, teacher and 
muralist. Shows in Boston, Tel Avis, 
Israel, Austria. 


Steinmetz, Leon, Author, Illustrator, 
Painter: Diploma, Moscow Academy of 
Art; First Prize, Biennalle of European 
Artists and Sculptors, Latina, Italy, 1973; 
CRRT Book Award for children’s book 
Hans Clodhopper, 1975; Fellow of the Bread 
Loaf Writers’ Conference, 1976. 


Stevens, Brian, M.F.A. Candidate, 
Massachusetts College of Art: B.F.A., 
Massachusetts College of Art; finalist, 
1981 Artists Foundation Fellowship; 
winner, Cambridge Arts Council on the 
Town Competition 1981; exhibitions at 
Danforth Museum, Loeb Drama Center, 
San Francisco Art Institute, Puker-Safrai 
Gallery. 


Sugarman, Nancy, Filmmaker: B.A., 
Smith College; M.F.A., Massachusetts 
College of Art; Institute of Contemporary 
Art Show, 1981; Award Winner New 
England Film Festival, 1980. 


Supple, Leo, Art Director: B.F.A., 
Massachusetts College of Art. 


Swanson, Kurt, M.F.A. Candidate, 
Massachusetts College of Art: B.A., 
College of Idaho; Art Performance 
Scholarship 1980-81, Pilchuck Glass Show 
1981. 


Tandy, David, Artist: B.A., Chelsea 
School of Art, Great Britain; M.F.A., 
Massachusetts College of Art. 


Tate, Blair, Weaver/Artist: B.F.A., Rhode 
Island School Design; book in progress, 
The Warp; Artists’ Foundation Project 
Completion Award, 1982—tapestry in 
Lowell National Park; work appears in 
Larsen’s and Constantine’s The Art Fabric: 
Mainstream; Bunting Fellowship, 
1983-1984, Bunting Institute, Radcliffe. 


Thornton, John, Artist: B.S.E., Princeton 
University. 


Toale, Bernard, Papermaker: B.S., Carroll 
College; M.F.A., Massachusetts College of 
Art; M.F.A., South Illinois University; 
Spent 15 weeks visiting all U.S. hand 
mills; Author of The Art of Papermaking, 
1981; Owner of Rugg Road Paperworks, 
Allston, Massachusetts. 


Trachtman, Arnold, Artist: B.F.A., 
Massachusetts College of Art; M.F.A., 
School of the Art Institute of Chicago; one 
person show, AAMARP Gallery, Boston, 
1981; exhibited at Brockton Museum, 1980; 
one person show, Addison Gallery of 
American Art. 

Walcott, Brenda, Instructor of English and 
Enrichment, Massachusetts College of 
Art: Ed.M., Harvard University; Artist- 
in-Residence Grant. 


Weinstein, James, Advertising Copy- 
writer, Photographer: B.S., M.A., North- 
western University. 


Wiffin, Brian, Founder and President of 
Skoal Graphics: B.F.A., Massachusetts 
College of Art. 


Wilson-Rae, Sherrill, Artist: B.F.A., 
Philadelphia College of Art; M.S.A.Ed., 
Massachusetts College of Art; one person 
exhibition, Barnstable, Mass.; Society of 
Illustrators Annual, City Hall, Boston. 


Wolff, Richard, Composer, Performer: 
B.A., University of Rochester; Artist-In- 
Residence, Massachusetts College of Art, 
1981, Artists Foundation Fellowship 
Grant for music composition, 1982; Project 
Completion Grant, Artists Foundation, 
1983. 


Wong, Elaine, Artist: A.B., Boston 
University; B.F.A., Yale School of Art; 
M.S., University of Pennsylvania; 
exhibited work at Boston University, 
AAMARP, Harvard University, 
“Contemporary Women Artists,” Grove 
Street Gallery, ‘Works on Paper” Newton 
Art Centre, Massachusetts Council on the 
Arts and Humanities. 


Zweig, Janet, Faculty at Rhode Island 
School of Design, Emerson College, and 
Massachusetts College of Art, Freelance 
Designer: B.A., Cornell University; 
M.F.A., The Visual Studies Workshop, 
Rochester, New York. 
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Academic and Financial Information for Continuing Education Courses 


Program of Professional 


and Continuing Education 

The program provides the general public 
with graduate and undergraduate credit 
courses ona part-time basis and with spe- 
cial non-credit programs. Its offerings 
represent all areas of study in the college. 

The credit courses are open to all 
adults including high school seniors. Stu- 
dents earn credit or have the option, if 
space is available, to register as auditors. 
The program offers many evening and 
some day courses each spring and fall and 
about the same number of day and eve- 
ning courses each summer. Course for- 
mats range from intensive one-week 
institutes to six and fifteen-week sessions. 

The program's non-credit offerings 
are designed to provide easily accessible 
educational services to special groups: 
professionals in art, design, or related 
fields; students in high school, junior 
high, or elementary school; or adults who 
would like to investigate art and art pro- 
cesses for the first time. 

Continuing Education faculty meet 
the same standards required of the col- 
lege’s regular faculty. About one third of 
the Continuing Education faculty are also 
members of the regular college faculty. 

Approximately 3,000 students take 
part-time courses each year. Their back- 
grounds range widely in age and ability. 
Their reasons for enrolling are equally 
diverse, including self-improvement, 
occupational advancement, skill develop- 
ment, and completion of degree-program 
requirements. 

The Professional and Continuing 
Education Program is self-funding; it is 
supported by its students’ tuitions and 
fees. Its policies and procedures are estab- 
lished by the college. 


Part-Time Credit Courses 
Academic Information 
Admission 

All courses are open to adults, college age 
students, and high school seniors. Other 
high school students may register in any 
course on an audit basis or for credit with 
permission of the instructor. 

Schedule and Descriptions 

The schedule of part-time credit courses 
offered by the Continuing Education Pro- 
gram is found in the centerfold of this 
catalog. Descriptions of the courses are 
listed by area on pages 6 and 7. 
Independent Study 

If a course appropriate to a student's 
needs is not offered ina given session, a 
student may apply for anindependent 
study project. 

The following application procedure 
must be completed within two weeks of 
the beginning of the session: 

1. Develop in consultation with a faculty 
advisor (an approved continuing educa- 
tion or day school faculty member) a 
thorough description of the project anda 
proposed schedule of meetings. 

2. Obtain an Independent Study Form 
from the Continuing Education Office. 

3. Complete everything on the form 
above the line marked “Approved” and 
obtain the signatures of the faculty 
advisor and his or her department 
chairperson. 

4. Complete a continuing education 
Registration Form. Indicate the course 
number as IS500. 

5. Attach the white and pink copies of 
the Independent Study Form to the Regis- 
tration Form and return them with 
appropriate payment to the Continuing 
Education Office. Keep the yellow copy. 

At the end of the session the Con- 
tinuing Education Office will forward the 
pink copy to the faculty advisor for grad- 
ing purposes. 

No independent study projects will 
be processed for less than three credits. 
No independent study projects will be 


processed later than two weeks after the 
beginning of the session. 

Credit toward Degrees 

Students planning to apply credit for 
Continuing Education courses toward a 
degree at Massachusetts College of Art or 
another college should contact the admis- 
sions office and/or the registrar's office of 
that college to ascertain the suitability of 
such courses for the desired degree pro- 
gram. 

All courses are 3-credit unless otherwise 
marked. Courses numbered in 100-299 
series may be taken for undergraduate 
credit. The 300-499 series may be taken for 
either undergraduate or graduate credit. 
The 500-599 series may be taken for 
graduate credit only. Faculty 

will require completion of additional 
advanced projects from students seeking 
graduate credit. 

Change of Credit Status 

Once registered, students who wish to 
change from one level of credit to another 
(e.g., from undergraduate to graduate) or 
from audit to credit or vice-versa, must 
submit a completed ADD/DROP form, 
signed by the course’s instructor, and 
accompanied by a $5 change of course fee 
before the third class meeting. 

Maximum Credits per Course 

Any studio course may be taken two or 
more times up toa total of 12 credits by 
simply reregistering for the course. 
Auditing 

All courses can be audited if space is avail- 
able or by the instructor's permission. 
Students who register for a course on an 
audit basis may/and are encouraged to 
participate in all course activities; 
however, they will not receive formal 
evaluation of their performance and a rec- 
ord of their attendance will not appear on 
any transcript. 

Evaluation 

P—Pass: The designation signifying suc- 
cessful completion of the course 
requirements. 

INC — Incomplete: A temporary desig- 
nation meaning all course requirements 
are expected to be met, by the subsequent 
midsemester. 

W — Withdrew: Signifies that the student 
withdrew from the course before the end 
of the semester. This designation will 
appear on the student’s evaluation report 
at the end of the semester, but will not be 
recorded on his permanent transcript. 
NC— No Credit, No Record: Signifies 
that the student's work was not acceptable 
in the course and therefore credit cannot 
be granted. This designation will appear 
on the student's evaluation report at the 
end of the semester, but will not be 
recorded on his/her permanent transcript. 
Change of Course 

A student whois already registered ina 
Continuing Education course may change 
a course by completing an Add/Drop Form 
available in the Continuing Education 
Office and submitting it with a $5.00 
change of course fee to that office. A stu- 
dent will be admitted to the requested 
course on a space-available basis or 
through the instructor's permission. 
Withdrawal 

A student may withdraw from a course by 
completing an Add/Drop Form available in 
the Continuing Education Office and sub- 
mitting it to that office: Refunds are made 
according to the Schedule appearing in 
the “Financial Information” section of this 
catalog. A student who drops a course 
after the refund period should still com- 
plete and submit an Add/Drop Form. 
Failure to do so may result in an evalua- 
tion of No Credit instead of Withdrawal. 
Cancellation 

Massachusetts College of Art through the 
Office of Continuing Education, reserves 
the right to cancel any course which does 
not have sufficient paid enrollment to be 
self-supporting. 


Transcripts 

There is a $2.00 charge for each transcript, 
including the first. Request transcripts 10 
days before they are needed by mail or in 
person. Telephone requests can not be 
accepted. A letter request should include 
the student's name (and student's name at 
time of enrollment, if different), address, 
home and work telephone numbers, 
social security number, dates of atten- 
dance, and list of courses taken. 
Addition of Course 

A student who is already registered ina 
Continuing Education course may add an 
additional course by completing an Add/ 
Drop Form available in the Continuing 
Education Office and submitting it to that 
office before the fourth class meeting. A 
student will be admitted to the requested 
course on a space-available basis or 
through the instructor's permission. 


Part-Time Credit Courses 
Financial Information 


Tuition 

Tuition is as follows: 

Undergraduate $50 per credit 
Graduate $60 per credit 
Audit $35 per credit 
Fees 


All students, whether tuition exempt or 
not, must pay the photoI.D., registration, 
and library fees; and, if required, lab fees. 


Photo I.D. $ 1.00 
Registration $20.00 
Library and Exhibitions $10.00 
Late Registration $10.00 
Change of Course $ 5.00 


Lab Varies by Course 
NO FEES ARE REFUNDABLE unless the 
course is cancelled by the Continuing 
Education Office. 

Financial Aid 

Enrollment in the Program of Continuing 
Education at this college, as itis a non- 
matriculating program, is usually of itself 
not an adequate basis for BEOG grants, or 
NDSL or FISL loans. Students who are 
matriculated in other degree-granting pro- 
grams may be able to use financial aid 
granted on that basis. 

Students whose tuition is being paid 
by a third part (e.g., Mass. Rehab., work- 
man’s compensation, private employer) 
must have a method and schedule of pay- 
ment approved by the Continuing Educa- 
tion Office at the time of registration. 

Unless covered by the preceding 
paragraph, no requests for delayed, 
deferred or partial payment of tuition will 
be honored by the Continuing Education 
Office. All costs must be paid in full at the 
time of enrollment. 

Age-Based Exemptions 

There is no tuition charge for persons 60 
years of age or older, in courses 

where there is space available. 

Veterans 

Students whose only affiliation with an 
educational institution is through the Pro- 
gram of Continuing Education at Mas- 
sachusetts College of Art will probably be 
found ineligible to receive Veterans’ 
Administration Benefits as the Program is 
non-matriculating. Such students are eli- 
gible for the Commonwealth of Mas- 
sachusetts Veterans Tuition Exemption, if 
they meet the following requirements: 
World War II and Korean Veterans 

1. are currently residents of 
Massachusetts 

2. have served in any branch of the 
Armed Forces at least 90 days active duty 
between September 1, 1940 and Decem- 
ber 31, 1946 or between June 25, 1950 and 
January 31, 1955. 

3. have received a discharge other than 
dishonorable. 

Vietnam Veterans (prior to May 7, 1975 
and not collecting under G.I. Bill) 

1. are currently residents of Mas- 
sachusetts and Service time is credited to 


Massachusetts. (DD214 indicates Mass. 
address as point of entry.) 

2. no more than 15 years has elapsed 
since the date of service separation. 

3. have served at least 90 days active duty. 
4. have received a discharge other than 
dishonorable. 

Students meeting these requirements 
are exempt from tuition, but must pay all 
fees. A copy of form DD-214 must be pre- 
sented when registering in person or 
submitted with a mail registration. A 
registration not accompanied by this form 
will be returned unprocessed. 

Tuition Exemption Policy 

Students who claim tuition exemption for 
any reason must do soat the time of regis- 
tration. The program cannot refund tui- 
tion payment on the basis of retroactive 
tuition exemption. 

Refunds of Tuition 

To request a refund because of a with- 
drawal or because the college has can- 
celled a course, complete an Add/Drop 
Form available in the Continuing Educa- 
tion Office, and submit it to that office. 
Withdrawals by telephone cannot be 
accepted. Withdrawals by mail are 
accepted, but the effective date of with- 
drawal is the date the letter is actually 
received by the Continuing Education 
Office. 

The refund schedule follows: 

100% of tuition before the 1st class 
meeting. 

90% of tuition before the 2nd class 
meeting. — 

50% of tuition before the 3rd class 
meeting. 

NO REFUNDS after the 3rd class 
meeting. 

Please note that no fees are refunded 
unless the course is cancelled by the Con- 
tinuing Education Office. A student who 
drops courses forfeits all fees. 

Processing of refund checks is han- 
dled by the Office of the Comptroller of 
Commonwealth of Massachusetts and 
takes a minimum of six weeks. 

Refunds for Master Charge and Visa 
are credited to your account. 


Tuition Increases in Fall 1983 


For a 3-credit Current — Effective 
course: Fall 83 
Audit ____"___ $1057 pee 
Undergraduate__ $150. ____$165. 
Graduate $180. ___——« $195. 


New Late Fee for Matriculated 
Degree and Certificate 
Candidates 


In order to guarantee spaces in required 
courses in our five degree and certificate 
programs, we must insure that 
matriculated students register during 
established registration periods. To do 
this, we must establish a matriculated 
student late fee of $25.00. 

Registration deadlines for students 
accepted and enrolled in degree and 
certificate programs vary. Such students 
should obtain registration information 
from their specific program coordinator. 


Reeolstration 


Use this form if you are Obtain a special form Part-Time B.EA. 

a continuing education student (not from your advisor or the college registrar M.EFA. 

matriculated in a degree or certificate program) _ if you are matriculated in any of these M.S. 

or a full-time B.EA. program student. programs: . Teaching Certification 


Graphic Design Certificate 


Options | Sa Ne a ee ere a rane es me nc Soca rar Ree Gent! era nes” 


Students may register by mail, in person, 
(700-0 -ooo a 


at the office, or by telephone (Master 
Social Security # 


Charge and Visa only). Refer to the 
Calendar on page 11 for time schedule. 
Instructions 
JGWOM AEBS) Ban we Ee ieee 


Read the sections of the Catalog entitled 


(jeNIU] B|PPIY ‘ISul4 “JSse7) owe 


“Academic Policies” and “Financial Name Last First M.L. 
Information” first. Complete all 
information in the form. Alinformation | aLLITTTTTTTTTTTTITTITI TI 
must be complete and correct in order to Address No. & Street 
assure you registration in the program. 
Incorrectorincompleteformscannotbee | [LTTTTTTTTTT] Cl) CLIT) 
processed and will be returned. City State zIP 
Payment may be made by personal 
check, bank check or money order (do not 4. bed Eid FG (home) ESSSat4 a ORES (work) 
send cash) made out for the TOTAL Telephone # 
amount and payable to Massachusetts CIRCLE ONE RESPONSE FOR NUMBERS 5 - 11 
College of Art. If your paymentis 5. Where did you hear about Continuing Education at MassArt? library school system museum MBTA 
incomplete or incorrect, the registration Glob Proeni di ilina |i : 
form and the check or money order which obe joenix radio mailing list other newspapers friends 
accompanied it will be returned without geet 
having been processed by Continuing 6. Resident Status Massachusetts resident non-resident 
Education. Your position in class will not 7. Veteran’s status WWII vet Korean vet Vietnam vet non-veteran 
be ie tae Heh 8. Educational Level 8th Grade 12th Grade Bachelor's Degree Master's Degree Doctorate 
Bae TOTAL amcunt aa aes 9. Are you currently enrolled in a MassArt degree or certificate program? no yes, Full-time BFA 
MasterCard or VISA account; write your 10. Sex M F 
account number and expiration date on 11. Is this the first time you have taken a course here? yes no 


the lines indicated at the bottom of this 

form. You may also register by telephone 

using your MasterCard or VISA account. 
A penalty fee of $10 will be assessed 


12. Affirmative Action Survey (This information is requested to help the college meet requirements of state and federal affirmative action regulations. 
Your cooperation is voluntary.) Please circle all appropriate responses. 


American Indian Asian Black Caucasian Hispanic Other Physically-Handicapped 
13. COURSE REGISTRATION (Please enter all requested information) 


for any check not honored by the bank, or Circle One: 
ae 
for any MasterCard or VISA account not Credit Status Number Special Program 
honored. Course Number Course Title Instructor at left of Credits Fee (see left) Lab Fee 
Send completed form and payment 


Professional & Continuing Education 
at Massachusetts College of Art 
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Credit Status 
U 


Undergraduate Credit. Available for all 
credit courses numbered below 500, to 
students who have completed at least their 
junior year in high school. Tuition is $50 
per credit. 


Graduate Credit. Available for all credit 
courses numbered 300 and above, to 
students who hold an undergraduate 


14. TUITION AND FEES No fees are refundable. Tuition is refunded only as described in the program’s catalog. 


ee neawio complete additional Credit Tuition, Stene cutee eee. 2 Sao! Su FOR OFFICE USE ONLY 
assigned course work of high quality. | 
Tuition is $60 per credit. PLIGEEMUNION ee oe SAR so stn co ee ek Es oe date rec'd 
A abiRee(S) Wares an-tottt-< rake a) enn genes )  —————— check # 
Audit Status. Available on a space iy 20.00 
available basis in all credit courses. FOR COURSES ...... Registration Fee ............--.5+5: $ 4s am't pd $ 
Students participate fully in course ; Library & Exhibitions Fee ........... g___ 10.00 rec'd by 
activities but receive no formal evaluation 
and no record of their participation. |.D. Fee to be paid by all students every session $ SS e100 booked by 
ee ope! credit, FOR Late Reg. Fee($10.00) ...-..:.01-.. es confirmed by 
S Beocae ial P F ——— her value 
: «1..1 | PROGRAMS ......... Total Special Programs Fees........ vouche 
Special Program Fee. Varies with each PROGRAMS ......... Total Special Programs Fees 
non-credit special program. Student payS | TOTAL ............05 0 ceceeeeeeee eee eee e eee eee e es $ 
only fee in the description of the program. 
Ne aroaaystac LT J=LT J=L1] 
Master Charge # exp. date BAC/Visa # exp. date 


IMPORTANT: 


No cash can be accepted. No fees can be refunded unless the College cancels the offering. Read the tuition refund policy on 
page 18. 

A postcard confirming your registration and classroom assignment (a separate postcard for each course) is mailed to you during the 
fourteen days prior to the beginning of each course. If you do not receive a postcard for each course by a week prior to each first class, 
call 738-6994. We simply cannot guarantee that all postcards will be correct or that all postcards will arrive on time. 
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American Thought Developmental Theory Landscape Painting Television 
& Government Drawing Layout Techniques Video 
V5 Analytical Drawing Edible Art Life Drawing Watercolor 
ND Anatomy Etching Life Modelling Weaving 
* Animation Fibers Literature Welding 
Art Education Filmmaking Lithography Woodworking 
Art History Film Under the Stars Metals Writing 
Audiotape Folk Art Painting 
c Book Design Food Art Papermaking 
BS Carpentry Foundry Performance 
§ Ceramics Gem Carving Perspective 
iS Children’s Book Illustration Glass Photography, 
et Children’s Literature Glassblowing Poetry 
pe Clay Modelling Graphic Design Portrait Drawing 
30 Copy Writing History Portrait Photography 
BOS Color Illustration Printmaking 
BS Sw Color Photography Industrial Design Psychology 
VO z q Commercial Art Introduction to Art College Renaissance Painting 
x 2S Computer Graphics Jewelry Techniques 
= 3 Ee $ Computer Programming Sculpture 
ZS Computers for Art Educators Sound P 
3 5 & § Creative Writing Stained Glass" y 
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